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Jt follbWftig work, "was to pof 
tBe elegant airiuferiieht of colJ 
iefting prints, on a more rational 
footing; by giving tHe unexpe- 
rienced collfefflSor a few principles; 
and cautiMS to affift him. I 

- With thii view the author thought 
it necelKry 'to apply the principles 
of painting to prints : and as Wfs 
obfervations are not always new, he 

hath at leaft made 'them cohcife.' 

_ .1 . ■ f ' ' ., 

A3 His 
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( viii ) 

His account of artifts njght eafily 
have been inlarged, by having re- 
courfe to books: particularly he 
could have availed himfelf much of 
the ingenious refearches of Mr. WaN 
pole. He did not however choofe 
to fwell his volume with what others 
had faid ; but wiflxed rather to reft 
pn fuch obfervatians, as he had 
himfelf made. He had many op- 
portunitjes, of feeing fome pf the 
beft colleftions of prints in Eng- 
land; and occafionally availed him- 
felf of them by minuting down re- 
marks. 

Of the works of living artifts the 
author hath purpofely faid little. 

He 
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He thought himfelf not at liberty 
to find fault; and when he men- 
tions a modem print, he means not, 
by praifing one, to imply inferiority 
in another ; but merely to illuftrate 
his fubjeft, when he had occaCon, 
with fuch prints, as occurred to his 
memory. 

The author wiflies to add, that 
when he fpeaks pofitively in any part 
of the following work, he means 
not to fpeak arbitrarily: but only 
to avoid the tedious repetition of 
qualifying phrafes. 

N. B. When the figures on the right band arc 
fpoken of, thofe are meant, which are 
oppofite to the fpeftator's right hand : 
and to of the left. 
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TERMS. 



Compojition, in its large fenfe means, a piiSure in 
general : in its limited one, the art of group- 
ing figures, and combining the parts of a 
pidlure. In this latter fenle it is fynonymous 
with di/pojition. 

t>ej^, in its ftrift fcnfe, applied chiefly to dr^w- 
ing: in its more inlarged one, defined page 3. 
In it's moft inlai^ed one, fomctimes taken 
. for a piifhire in general. 

A whole : The idea of one objeft, which a piduK 
- ihoyld give in its comprehenlive view. 

Expr^ffion: iu ftrlA meaning defined page 16 : but 
it often means the force, by which oliQe^ of 
tfffy kind are reprefemed. 
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EffeU arifes chiefly from the management of light i 
but Ac word is fometimeg applied to the 
general view of a piifhire. 

Sfiritt in it's ftrid fenfe. defined page 21 : but it is 
fometimes taken in a more inlarged one, and 
means the ^etusrd ^Sh^ bf a maflerl/ per- 
formance. 

ManntTt fynonymous with execution, 

PiBkrefque: a term expreflive of that peculiar kind 
of beauty, which is agreeable in.a pitf^ure. 

PiUurefque grace: an agreeable form given, in a 
pidure, to a clownifti figure. 

Repofit or quietnefs applied to a pidhire, when the 
vibole is harmonious; when nothing glares 
either in the light, {hade, or colouring. 

To keep down, take down, or hring <foz«»,' fignify 
throwing a degree of Ihade upon a glaring 
light- . ^ . , . 

A middle tint^ is a medium between a (trong ligh^ 
and flrong fhade: the phrafe is not at all c^- 
preffive of colour. 

Catching 
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CatchsHg lights are ftrong lights. «hich ftrike on 
Ibme particular parts of an objeif)^ the reft of 
which is in fhadow. 

Studies are the (ketched ideas of a painter, not 
wrought into a whole. 

Freedom is the refult of quick execution. 

Extreuitus are the hands and feet. 

Air, exprefles chiefly the graceful aAion of the 
head; but often means a graceful attitude. 

Ontraji, is die oppofition of one part to another. 

Needle is the inftrument ufed in etching. 
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CHAPTER I. 

Tie principles of Painting cot^idered, fo fir as 
ti>ty relate to Prints. 

A Painting, or pifturc, is diftinguiihed 
irom a print only by colouring, and 
the manner of execution. In other 
Fefpe£ts, the foundation of beauty is the fame 
in both ; and we coniider a print, as we da 
a pifhire, in a double light, with regard to 
the wl>olet and widi regard to it's parts. It 
may have an agreeable elFeA as a w&ole, and 
yet be very culpable in it's parts. It may 
be likewife the reverie. A man may make 
ft good appearance cm the whole i tho his 
HmbSf examined feparately> may be wanting 
in exadt proportion. His Imbs on the other 
hand, may be exactly formed, and yet his 
peribn, on the t/obokt may be awkward, and 
difpleafing. 

To make a print agreeable as a whole, a 

juft obfcrvance of thofe rules is neceilaiy, 

B which 
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int»ftire' witK it. Thus in the deiUh of 
Anania-s, if the inftant of his falling down 
,be chofen> no anachronifm fbould be intro>- 
ducedf every part c£ the piece fliould cor- 
jefpoud ; each charafler fhould be under ^^r 
ilrongeft impieflion of aftonifliment, and hor- 
ror : thofe paffions being yet unallayed \fff aiqr 
cooler paffions . fuccceding. t 

With re^ird to chara&ers, the painter mnft 
Yuit them to his piece, by attending to hiC- 
torical truth, if his fiibjeft be hlilory ; ' or to 
heathen, knythcdogy', if it be fe-bulous.- . < 

'iietnM& alio introduce them properly. Thdy 
Should be ordered in fo advantageous' a nmneiv 
that the principal figures, thofe which are 
moft concerned in the adlion, fliould catch 
the eye' Jir^^ and engage it moji. This is 
very eflential in a well-told ftory. Li the 
firft place, they fliould. be; the leaftembar- 
raffed of the group. This, alone gives them 
diilindlion. But they, may be farther diflan* 
guiflied, fometimcs by :a jSruaij/ //^:^/;; Jbme* 
tunes by a firong Jkodosa, m the ibidfl: .of a 
light; ibmeliiiies by > ' sniarkablb a&i&nt or 
exprejjion; and fometimes by a combination ,6f 
two or three of thefe modes of diftindtion. 

B 2 The 
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The laA thing included in iefifft is the uie 
of proper appendages. By appendages are meant 
animals, landfcape, buildings, and in general, 
whatever is introduced into the piece by way 
of ornament. Every thing of this kind Ihould 
correipond with the fubjcdl, and rank in a 
proper fubordination to it. Bassan would 
ibmetimes paint a fcripture-ftory : and his 
method yms, to croud his foreground with 
cattle; while you feek iot his ftory, and at 
length with difficulty, find it in fome remote 
comer of his pi£bure. Indeed neither the 
hndfcapey nor the Jiory is principal ; but his 
cattle. A Jiory therefore is an abfurd ap- 
pendage. 

When all thefe rules are obferved, when 
a proper point of time is chofen j when cha- 
rafiers correfponding with the fubje£t are 
introduced, and thefe ordered ib judiciouily 
as to point out the ftory in the ih'ongeft 
manner; and laiUy when all the appen- 
dages, and under-parts of the piece are fuit- 
able, and fubfervient to the iiibjeft; then 
the ftory is well told, and of courfe dlie 
dejgn is perfca. -'-■* 
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The iecond diing to be coniidered widi 
regard to a wAole, is dypofition. By this word 
is meant die art of grouping figures, and 
of combining the feveral parts of a pu^ure. 
Hefign confidcrs the feveral parts as producing 
a •whole \ — but a •whole, arifing from the «»rfjr 
of the fuhje^y not the effeSi of the ohje0. For 
Che figures in a piece may be fo ordered, as 
to tell a Aory in an aife^ing manner, which 
is as ^ as <i^^ goes; and yet may want 
that agreeable comhination, which is neceilary 
to pleafe the eye. To produce fuch a com- 
bination is the bufinefs of dif^ftkn. In the 
cartoon of St. Paul preaching at Athens ^ the 
def^ is perfei^ j and the characters in par- 
ticular, are fo ordered, as to tell the ftory 
in a very aifefling manner : yet the feveral 
parts of the picture are far from being agree- 
ably combined. If Rubens had had the Sf- 
poftim of the materials of this pitSure, its effedl 
as a whole had been very diiFerent. 

Having thus diilinguiihed between dejign 
and difpQfitiont I fiiall explain the latter a 
little ferther. 

B 3 It 
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It is an obvious principle* that one objed 

a time is enough to engage either the 

lies, or the intellect. Hence' the neceflity 

unityt or a whole, in painting. The eye, 

a complex view, muft be able to com- 

chend the pidkure ae one obje3, or it cannot 

^tisiied. It may . be pleafed . indeed by 

iding on the parts feparately : but a pidhu-ei 

lich can pleafe no otherwife, is as poor a 

odudtion as a machine } whofe fprings and 

beels are finifhed with nicety, but are un- 

Ic to a<a in concert, and eiFed the intended 

ovement. 



Now di/^qfition, or the art of grouping and 
imbining the figures, and feveral parts of 

picture, contributes greatly to make the 
fture appear as one objeSi. When the parts 
e fcattered, they have no dependence on 
jch. other J they are ftill only parts: but 
hen, by an agreeable grouping, they are 
laffed together, they become a whole. 

In difpofing figures, great artifice is neceflary 

I make each group open itfelf in fuch a man- 

£r, as to fet oS advantageoufly the feveral 

figures. 
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figures, of which It is compofed. The aSim 
at leaft of each figure fiiguld appear. 

No group can be agreeable without contrafi^ 
By contraft is meant the oppofition of one 
part to another. A iameneis in attitude, 
aftion, or exprelfion, among figures in the 
feme group, will always difguft the eye. In 
(he cartoc^ of St. Paul preaching at Atheru, 
the. con,traA among the figures is incompa- 
rably fin«i and the want of it, in the death 
g^ Ananias, makes the group of the apoiUes 
a difagreieable one. 



Nor indeed is contraji required only among 
the Jigm-es of the fame group, but alfo among 
the groups tbemfeheSy and among all the parts, 
of which the piece is compofed. In the beau- 
tiful gate of fbe temple, the figures of the 
principal group are very well contraAed; but 
the adjoining group is difpofed almoft in the 
iame manner; which, together with the for- 
mal pillars, introduce a diiagreeable regulari^ 
into the pidture. 

The judicious painter, however, whcdicr 

he group, c(»nbine, or contrail, will always 

avoid die appeaf;ance of artifice. The feveral 

B 4 parts 
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parts of his piAure will be (o fuited to each 
other, that his art will fcem the refult of ' 
chance. In the facrijice at Lyfira^ the head 
of the ox is bowed down, with a delign, no 
doubt, to group the figures around it more 
harmonioti0y : but their aftion is (b well fuited 
to the p(rfture of the ox, and' the whole is 
managed with fo much judgment, that, aldio 
the figures arc difpofed widi the utmdl art, 
they appear with all the eafe of nature. The 
remaining part of the group is an inftance 
of the reverfe ; in which a number of 
heads appear manifeftly ftuck in to fill up 
vacuities. 

But fiuther, as a WiMr, or unityt is an 
eflential of beau^, that Mjpofitkn is certainly 
the moft perfefb, which admits but of one 
group. All fubjeds, however, will not allow 
this chfe obfervancp of unity. When this 
is the cafe, the feveral groups muft again be 
combined; chiefly by a proper diftribution of 
light, fb as to conftittite a vsb<^. 



But as ^e 'whde mil foon be loft, if the 

conftituent partt bec<nne mtmerous, it follows, 

that maty groups muft not be admitted. 

Judicious 
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Judicious painters have thought three the 
utmoA number, that can be allowed. Some 
fubje<3x indeed, as battles and trhunphs, ne- 
cefiarily require a great number of figures, 
and of courfe various combinations of groups. 
In the management of Jucb fubje£ts, the 
greateft art is necel^ry to prefcrve a lobok, 
Confulion in the figures muA be expre^d 
veithoat confulion in the piifture. A writer 
Ihould treat his fubjeft clearfy, tho he write 
upon obfiurity. 

With regard to di/po^ttotit I fhall only add, 
that the Jbape or form of the group ihould 
alio be confidercd. The triangular form 
Michael Angelo thought the moft beau- 
tiftU. And indeed there is a lightnefs in it, 
which no other form can receive. The group 
of the apoftles, in the cartoon of gruing the 
keys, and the &me group, in the death of 
Ananias, are both exceedingly heavy; and 
this heavineis arifes horn nothing more than 
horn, the form of a parallelogram, within 
the lines of which thefe groups are contained. 
The triangular form too is capable of the 
moft variety : for the vertical angle of a group 
fo difpofed may either be acute, or obtufe, 
in any degree. Or ^.fe^imt only of a triangle 

may 
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may be t^en, which ftUl cDcreaieft the 
variety. 

I know well, ^t many of thcie remarks 
(on the cartoons efpecially) oppofe the opi- 
liions of very great mafters. The fiibUmity 
of the Roman fchool, they lay* totally dif- 
regarded the mechanical conftrudtbn of a 
group. And without doubt> fimplicily, and 
a famenefs .of figure, are ingredients of the 
fublime. But perhaps this theory, like other 
theories, may be carried too fer. I cannot 
conceive, that the group of the apoftles in 
the cartoon of Ananias, for inflance, would 
be lefs fublime in the form of a triangle, 
than in that of a parallelogram. The triangle 
is certainly the more 0mple figure, as it 
confifts of three fides only, while the paral- 
lelogram occupies foiu*. Befides, Raphael 
himfelf, by no means, adopted the fqjoare 
form as a rtilmg principle.— -^ut I fpeak 
with diffidence on this fiibjedt; nor indeed 
is this a place to difcu& it. 



A third thing to be confidered in a pidure, 
widj regard to a wbok, is keeping. This word 
implies the difi^rent degrees of ftrengdi and 

iaintnefs. 
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£untneis, which obje£U receive from nearneis» 
%nd diAance. A nice ob&rvance of the gra- 
dual £uling of U^t and fhade comhbutes 
gretitly towards the proditdtion of a wb^. 
Without it, the diiUnt parts, inftead of being 
Gonnefted with the objefls at hand, appear 
Ufa^ foreign objects, without meaning. Di- 
muiilhed in ^^ oldy, ,lhey unite- LiUipiit and 
Br(^}dignag in one (bene. : Ketpmg is generally 
found io greiit perfedipn in Della B£J.i,a'8 
prints : and thC/Waat of it«' as confpicuoufly ia 
Tempbsta's 



Nearly allied to keephtg is the dodrine of 
harmony, which equally contributes towards, 
the production of a whie. In pomtrng, it 
has great force. A judicious arrangement of 
according tirrts will flxike even the unprac- 
tifed eye. The effeS c£ every pitf^ure, in a 
great meafure, dependsj on one principal and . 
mafter-tint j whichi like die koy-tn^e in 
mufic, prevails over the whole pieee^ i Of 
this ruling tint, whatever it is, every ^e£fc 
in the pidure fliould in a degree partk^te. 
This theory is founded, on principles of truth ) 
aod produces a £ne e&d &om the Juirjmirjtt 
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in ^diich it unites every objeft. Ifermony 
is oppofed to glaring and gaudy colouring. 
Yet the fldlful painter fears not, when his 
fubjedt allows it, to employ the greateft va- 
riety of rich tints ; and the he may depre- 
ciate their value in ihadow, he will not fcruple 
in his lights, to give each it's utmoll glow. 
His art lies deeper. He takes the glare from 
_<mc vivid tint by introducing another; and 
from a nice aflemblage of the brighteft colours, 
each of which alone would ftarc, he creates a 
glow in the higheft degree harmonious. But 
thefe great eife^s are only to be produced by 
the magic of colours. The harmony of a print 
is a more fimple produftion : and yet unlefs 
a f»int poiTels the fame tme qfjbathw, if I 
may fo exprels myfelf, there will always ap- 
pear great harihnefs in it. We often meet 
with hard touches in a print; which, Hand- 
ing alone, are unharmonious : but if every 
contiguous part Ihould be toucbed-up to that 
tene, the eifedt would be harmony. --Keeping 
then proportions a proper degree of ftrength 
to the near and dillant parts, in refped to 
tacJb other. Hanaoty goes a ftep £irdier, and 
keeps each part quiet, with refped to the 
vrioie. I fhall only add, that in iketches, 

and 
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rough etchings* no barmoivf is expefted : it it 
enough* if keeping be obferved. Sarmoity is 
looked for only in iiniihed prints. If you 
would fee the want of it in the ftrongeft light* 
examine a worn-print* harihly touched > by 
fome bungler. 



The laft thing, which contributes to pro- 
duce a wbokf is a proper dijiributton of light. 
This, in a print efpecially, is moft eHential. 
Harmony in colouring may, in Ibmc meafure, 
fupply it's place in painting : but a print has 
no fuccedaneum. Were the de^gn^ di/Pofitxmt 
and keeping ever fo perfedl, beautiful, aud 
juil ; without this eBential, inftead of a whole, 
we Ihould have only a piece of patch-work. 
Nay, fuch is the power of lightt that by an 
artificial management of it we may even har- 
monize a bad difpofition. 

The general rule w)uch regards the dif- 
tribution of lightf is, that it fhould be fpread 
in large majfes. This gives the idea of a 
fwbole. Every grand objed catches the lig^t 
only on one large &r&ce. Where the light 
is in fpots, we have the idea of feveral ob- 
jedls; or at leall of an incoherent one, if 

the 
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die objed be lingle } which the Cyb ftirveys 
with difficulty. It is thas in painting. When 
we fee, on a comprebenjiise view, large maff&t 
of l^ht and {hade, we have, of courie, the 
idea of a whole — of unity in that pidture. But 
where the light is fcattered, we - have^ the 
idea of feveral objefls, or at leaft one broken 
and confiifed. Titian's known illuftration 
of the, point by a bunch of grapes is beautifiil, 
and explanatory. When the light &1U upon 
the ivbole iuncb together (one fide being il- 
lumined, and the other dark) we have the 
reprcfentation of tlwfe large ma&s, which 
conftttute a whole. But when the grapes are 
ftrrpped irom the bunch, and icattered u!pcai 
a table (the Ught fhiiung upon each lepara£ely) 
a nvbole is no longer preferved. 



Having thus confidered thofc eflfcntials of 
a print, which produce a ivhole, it remains 
to confider thofe, whith relate to the farts 
—Jrawingf expre^onf grace, and perjpeBhx. 
With regard to thefe, let it be firft obferved, 
that in order, they are inferior to the odier. 
The production of a whale is the great ^e<% 
that ihoold be aimed at in a picture. A 
piiSure 
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pfhire wtAoi^ a v^fe is properly, only t 
Audy : and thofe things, whjtih produce a 
w&ok, are of courfe the principal foundation 
of beauty. So thought a great mafter of 
corijpoiitibn. With him no man was intitled 
to the name of artift, yfho could not produce 
a w/w/e. However, eifquiiitely he might .finiibt 
he would ftill be defective. 



Infelix oper'is fumm^ quia ponere totum 

NefcieL ^' 



By dramng we mean .the exaftnefs trf" the 
put-line. Without a competent knowledge 
of this there can be no juft rejM-efentation 
,of nature. Every thing will be diftorted and 
oiFenfive to the eye. Bad drawing therefore 
is that diigufting objed which no praSlfed 
eye can bear. 

Drawing, however, may be very tolerable, 
tho it fell fhort, in a certain degree, of abfolute 
perfei9:ion. The defeat will only, be obferved 
by the moA critical, and anatomical eye : and 
we may venture to iay, that drawing is ranked 
too h^h, when the niceties of it are cOnfidered 
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rence to thofe eflentials, which con- 

. w&ok. 



^ffion is the life and foul of painting, 
cs a juft reprefentation of paffion, and 
t^er : of pajfiont by exhibiting every 

of the mind* as outwardly difco- 
y any peculiarity of gefture j or the 
a, and contradiction of the features: 
^er, by reprefenting the different 

of men, as arifing from their par- 
empers, or profcffions. The cartoons 

of examples of the firft kind of ex- 

and with regard to the fecond, com- 
::alled manners-paintings it would be 
s not to mention our countryman 
TH J whofe works contain a variety 
fters, reprefented with more force, than 
;n can conceive them. 



confifts in fuch a diipofition of the 
a figure, as forms it into an agreeable 

It depends on contra/l znd eafe. Cm' 

len appUed to a fingle figure, means 

e, as when applied to a group; the 

oppofition 



^' 
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c^poiition of one part to another. It taa,y be 
cmfidiered. with reference to the hatfy', the 
£m6s, ami the ifead; the gracefbl attitude 
arifing iomftimes from a contrail in oae, 
£>metimes in another, and Ibmetimes in all. 
With " reference to the iody, contrail confifts 
in giving it an eafy turn, oppofing concave 
parts to convex. Of this St. Paul in 
t6£ Jacrijice at Lyftra is an inftancc. — With 
Feferenci: to thei limht \t coniiils in the 6p- 
pc^tion between extention and contraiftion. 
Michael Anoexo's illiiilrati(xi by a tri- 
angle> ca- pyramid, may here likewife again 
be introduced; this £oms giving grace and 
beauty .to a ^f^k fig^e, as well as to a -group. 
Only here a greater BbCrty may be allowed. 
(n gru^gt 'tiie triangle Aiould, I think, 
^ways rifift upon it's bade ; but in a' fingle 
figure^ it may be mvertedt and Hand upon' 
"H's lapex. Thus, if the lower parts of the 
figure be- iextendcd, the npper'jiarte fhould be 
coBtradled; bat the £usc beoatiiiil form is 
gircn by extending the arms, and drawing 
dw fiset to a point^— rLaf^, contrail often 
arifea fromi die air of the head} which. is 
given by a turn of the -neclc ^m the tine 
of the body. The cartoons abound with ex- 
C amples 
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ampks of this, fpecies of grace^ It is very 
fcmarkable in the figure of St* JoHii healing 
the cripple: and the fame cartoon affords 
?ight or nine more inftances. I lay the lefs 
on this fubjcd, as it hath been fo wcU ex- 
plained by the ingenious author of the jiital^s 
of Beauty, 



■ Thus contra/i is the. foundation of grace i 
but it muft ever be remembered, that contra^, 
fliould be accompanied vrith ea^i The body 
fliould be iumed, not twyied; every conjiramed 
pofture avoided; and every motion fuch, as 
nature, which loves cafe, would di£lato. 
. What hath been iaid on ^u$ head relates 
equally to all figures j thofe drawn from low, 
as well as thofe from higb^'^. And here 
we may diftihguifli between "pi^urtfque grac^ 
and that grace, .which ariies. frotii <&gnity cf 
cbaraShr. Q£ the Jbrmer kind^^whic^ is the 
kind here treated of, aU figured Oiould par- 
take: you find^it in BerghemIs. clowns, and 
in Callot's beggars: but ^ belongs to «c- 
preffion to mark thofe chara£teriiUc8> which 
diftinguilh the Uuter, 

I ihaU 
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I Ihall only obferve ferther, that when the 
piece confifts of many figures, the contraft of 
•each Jiiigle figure fhould be fubordinate to the 
contraft of the whole. It will be improptt- 
•therefore, in many cafe&» to prad;ife the rules, 
which have been juft laid, down. They ought, 
however, to be a general direftion to the 
painter; and at leaft to be obferved in the 
principal figures. ■ • 



PerJpeSiive is that proportion, with regard 
to .^ze^ which near and diftant objedb, with 
their parts, bear to each other. It is an at- 
tendant on keeping: one gives the out-line$ 
and the other .fills it up. Without a compe- 
-.teht knowledge oiperj^eBhe very abfurd things 
would be introduced : and yet to make a vain 
ihew of it, is pedantic— ^Under this, head 
■may be mentioned fore-Jbortaing. But unle& 
this be done with the utmoft art, it were 
better omitted : it will otherwife. occafioa great 
awkwardnefs. Rubens is &mous for fore- 
jhortning ; but the cffedt is chiefly feen in his 
paintings;, feldom in his prints. , 
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To this fumtnary of dw rules, which' relate 
to the wSok of a. picture, and to it's parts, f 
ihall juA add a few ebfervations on ^sstecutim ; 
wiiich relates equally to both. 



By execution is meant that manner of work- 
ing, by which each artift produces his effect. 
Artifts may differ in their execution or manner, 
and yet all excel. Callot, for inftance, 
ufes a Arong, firm ftroke ; Salvator, a 
iUght, and loofe one; while Rembrandt 
executes in a manner dlferent from them 
both, by icratches feemingly at random. 

Every artift is in ibme degree i mamierifi: 
rdiat is, he executes in a mamter peculiar tor 
liimfelf. But the word mannen^. has g(»i&- 
rally a clofcr fenie. Nature Jhould be tlu; 
standard of imibition : and ereiy objed: {hotdd . 
be executed^ as nearfy as polTible, in Jber man^ 
■ner. Thus Warterlo's trees are all ftrongly 
impxHed with the character of nature. Other 
mafters again, -deviating from this ftandard, 
execute in fome manner of their own. They 
have a particular touch for a figure, or a 

tree: 
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tree : and this they apply on all occaiions. 
InAead therefore of reprelentrng that endlcfs 
variety v^iich nature exhibits on every iiib- 
je£t, a fameneis runs through all their per- 
formances. Every i^ure, and every tree beara 
the fame ftamp. Such artiils are properly 
called manturijis. Tempest* Callot, and 
Testa are all mmnerifis of thv kind. 

By &e Jp^ and freedom of executioK, we 
mean ibmething. which it is difficult to ex- 
plain. A ceetatn heavine& always follows, 
when the arttil is not fure of his ftroke, and 
cannot execute* his idea with precifion. The 
reverie is the cafe, when he is certain of it, 
and gives it bolcUy. I know not how to ex- 
j>lain better what is meant by _^>in'f. Mere 
Jreedom a quick execution will give j but un- 
lefs that Jreedom be attended with preciiion» 
the ftrofcc, however free, will be fo uwnean- 
ing as to lo& it's elfet^. 



To thele obfenrations, it may not be im- 
proper to add a fliort comparative view of the 
peculiar excellences of pi&ures, and prints; 
which, will ^w us, in wh^t pc^t$ the picture 



has the advanuge. 
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In defign and compojthtt the effeft of each" 
is equal. The print exhibits them with as 
much force and meaning, as the piaurc. 



In keeping the pidture has the advantage. 
The bazinefs d diftance cannot well be ex- 
prefled by any thing hut the hue of nature, 
which the pencil is very able to give. The 
print endeavours to prcferve this hazincfs j and 
to give the idea : but does it imperfeftly." 
It does little more than aid the memory. 
We know the' appearance exifts in nature : 
and the print fiimilhes a hint to recollect 
it. 

In the diftrihution of light the comparifon 
runs very wide. Here the painter avails 
himfelf of a thoufand varied tints, which 
affift him in this bxifinefsj and by which he 
can harmonize his gradations from light to 
fliade with an almoft infinite variety. Har- 
monious colounng has in itfelf the eife^ of 
a proper diftribution of Hght. The engraver, 
in the mean time, is left to work out his 
efie£t with two materials only, plain whitc^ 

and 



.y Google 



( »3 ) 
and black. — ^In the print, however, you can 
more eafily trace the prmcipUs of light and 
ihade. The pencil is the implement of de- 
ception; and it requires the eye of a maftcr 
to diftingui£h between the eS^Qi of li^t, and 
Ae cfieft of colour: but in the print, even 
the unprai^ifed eye can readily catch the 
mafs i and follow the diAribution of it through 
all it's variety of middle tmts. — One 'thing 
more may be. added: If the pi^ure has nii 
harmony in It's colouring, the tints being dl 
at difcord among themfelves, which is often 
the cafe in the works even of reputable 
painters, a good print, from fuch a pifhire, 
is more beautiful than the pitSure itfelf. It 
preferves what is valuable, (upon a fuppo- 
fition there is any thing valuable in it) an4 
removes what is offenfive. 



Thus the companion runs with regard to 
thofe cflentials, which relate to a whole: with 
regard to drtemngt exprejion, grace, and per- 
j^c^ruf, we can purfue it only in the two 
former: in the latter, the pi^re and print 
have equal advantages. — With regard to per~ 
^Svoe indeed, the lines of the print verging 
C 4 more 
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oTpicuoaflx to one point, liuak the 
of it m<xe ftrongly. 



'oigt in a pi£furft i& efiaSed by tbd 
ty of two different colours : in a prmi 
ifitive line. In the ptSure, tberefi^e, 
has more of nature in it, and more 
: but the ftudent in anattxny finds 
:eciiion in the print; and can. mem 
ace the line, and follow it in all it's 
s through lig^t and fhade. — In m&zzo- 
e ccMnparifon fails j in whkh, drawing 
:d nearly as it is in painting. 



regard to exprfjion, the painter glories 
lany advantages. The paffions receive 
ce almoil: as much fivm cohtuTt as frmn 
3tion of feature. Nay lines, without 
have fiequently an efied very oppofite 
t is intended. Vitdent cxpreiBons, 
ineal only, are often groteique. The 
'Xou. fhould fupport ^e di£tortion. 
}ated eyes of immoderate grief dcge- 
into courfe features, unle& die pencil 
fe high-blown touches, which mark 
the 



..Google 



( «i ) 

1^ pa£Saa, Aflc the cngraTBr* why he could 
ncrf ghre the dymg isdat of Dominichino 
his true es^reillon }* Why he gave him that 
^aiUy horror, inftead of the fame languc^ 
df die (xipasA^ ? The engraver may with juf- 
tks &y, he went, as &* as Unes could goj 
bat he wanted Dqhinichiho's pencil to give 
thole pallid toiidxs, wklch alone could make 
his lines expreflive.-— Age alfo, and fex, the 
Uoom of youth, and the wan cheek of fick- 
nels, are equally indel^l for their moil cha- 
nuSeriftic marks, to the pencil.— In fortreat, 
^e different hues c^ hair, uid complexicn;— 
in ammal'life the various dies of furs, and plu- 
mage } — in ian^cape^ the pecuUar tints of &a- 
£his ; of morning, and evening ; the light 
azure d a iummer-iky; the fultry glow of 
noon; the bluifh, or purf^ tinge, which the 
mountain affumes, as it recedes, or ap- 
IHoaches; the grey mofs upon the ruin; the 
variegated greens, and meUow browns of 
iciliage, and broken ground : in ihort, the 
colours of every part of natiu-e, have a won- 
der&l force in ftrengtheniAg the expreffioa 



* Jac Fkb^'s tsagj pf DoiuvicfliMo's St Jtnm. 

of 
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of objeds.-^Ia tbe room of all this* the defi- 
cient print has only to. offer mere form, and 
the gradationB of iimple light. Hence the 
fweet touches of die pehcil of Claude, mark 
his pifturcs with the ftrohgeft expr^ons of 
nature, and render them invaluable ; while 
his prints are generally the dirty Ihapes of 
Ibmething, which he could not expreis. 



The idea afib of dijant magm'tttik, th& print 
gives very imperieftly. It is exprefled chiefly 
by colour. Air, which is naturally blue, is 
the medium through which we fee j and every 
objeft participates of this bluenefs. When 
the diilance is imall, the tinge is impercep- 
tible : as it increafes, the tinge grows ftronger ; 
and when the objedt is very remote, it intirely 
lofes it's natural colour, and becomes blue. 
And indeed this is Sa ^miliar a criterion of 
Hiftance, at leaft with thofe who Uve in moun.- 
tainous countries, that if the objedt be viiihie 
at all, after it has received the full et&er-tmge^ 
if I may io fpeak, the fight immediately 
judges it to be very large. The eye ranging 
over the plains of Egypt, and catching the 
blue point of a pyramid, fi-om the colour 
concludes 
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concludes the diftance ; ■ and is ftnick with 
the magnitude of an objeia, which, tfirough. 
fuch a {pace, can exhibit form. — Here die 
print £uls : this criterion of diftant magnitude, 
it is imabk to give. 

I cannot forbear inserting here a Ihort cd- 
ticifin on. a paffage in Virgil. The poet 
defcribing a tower retiring from a veffel in 
full fail, fays, 

Frotinus aerias niEeacum abfcondimus arces. 

Ily^uSf and other commentators, neplain 
aerias by a/tast or fome equivalent word; 
which is magnifying an idea which in nature 
ihould be diminiihed. The idea of magnitude 
is certainly not the ftriking idea that arifes 
from a retiring objeft: I fhould rather ima- 
gine that Virgil, who was of all poets 
perhaps the moft pidurcfque, meant to give 
us an, idea of colour, rather than .of fliape-;' 
the tower, from it*s diftance, having, now 
affumed the aerta/ tinge. 



The print equally fails, when the mediuin^ 
it{^ receives a foreign tinge fram a llrength 

of 
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of colour behind it. The idea of btarory 
impre&d by an exponfe of air ^owie^, in 
the nig^t, wuh diAant £re« cannot be rai&d 
by black and white. Vandervelde has 
contrived to give us a good idea of the dread- 
ful glare of a fleet in flames : ' but it were 
ridiculous for an engraver to attempt fuch a 
fubjeft; becau& he cannot expreis that tdeaj 
which principaUy iUuftrates his ftory. 



Tranjparemyy agun, the faint is unable to 
ezpreis. Tranfparency is the united tinge of 
two odours, cme behind the other; each of 
which* in part, difcovers itfelf iingly. If you 
empk^ one colour only* you have the idea 
of opaquenefs. A flne carnation is a white 
transparent &in, ipread over a multitude of 
fmall blood veflels, wluch blufh through it. 
When the breath departs, thefe little fountains 
q£ life ceafe to flow : the bloom fades ; and 
Und paleae&, the colour <^ death* fucceeds. 
-n-The happy pencil marks both thefe efl^ds. 
It fpreads the glow <rf health over die cheek 
of beauty ; and with equal ^ility it exprefles 
the cold, wan, tint of human clay. The 
print csm »;pre& nc^er; reprefendng, in 

the 
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the .£une 4iy inanAer> die t)riglit ttfaafpofdacf 
•of :die one, and the inett opaqvencTs of fhc 
other, ' ' ' ' I 



LdUfy, t^ print iafls in the expn^Bon -^ 
^a^ed bo£esi u^h are ind^ed^ /jfbr -the&r 
daief luiibe aq rejh^d &^urs. . The prinf in^ 
deed goes &rther here, thftn. in -the ct^ <€ 
tranfparency. In this it can do very little; 
in polijbed bodiest it can at leail give r^Sled 
Jhapes. It can Ihew the Jhrms of hanging 
woods upon the edges of the lake ; tho unable 
to give the kindred tinge. But in many cafes 
the polijhed body receives „die tinges without 
the Jhape. Here the engraver is wholly de- 
ficient : he knows not how to ftain the gleam- 
ing filver with the purple Uquor it contains ; 
nor is he able to give the hero's armour it's 
higheil polifli from die tinge of the crimfbn 
veil:, which covers it. 



A fingle word upon the fubjefl: of executht, 
fhall conclude thefe remarks. Here the ad- 
vantage lies wholly on the fide of painting. 
That manner which can beft ^ve the idea of 

the 
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the fui^ice.of an bbjedt, is thebeft; and the 
Jines:of the fineil engraving are harih in com- 
parifon of the fmooth flow of the pencil. 
Mezzotmto, tho deficient in fome reipe6ls, is 
certainly in this the happieft mode of exe- 
cution; and the ancient woA^ff /rm^ in which 
the ; middle . tint is ufed, his a foftnefs, when 
well executed, which nddier etdiing, nor 
engraving can give. 
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.. C H A B. II. 
. Objh^atkm m the Sffermt Knds of Frmtt* 

THERE are three kind8 of prints, 
engravmgs, etcJ^gs, and. mezzotintos. 
The chariaeriftic of the firft \aftrengtb; of 
■die itcoadt, J'rtedoti i and of the third> fiftnefs. 
All the&j Jioweiifer, - may in. fomc degree be 
feuiad in each. ;: .*t 



From the fliape of Ac engj-aver's tool, each 
ftrokc is' an angular tnciiion ; which muft of 
courfe give the line ftrerigth, and iirmnels } if 
it be not very tender. From fuch a line alfo, 
as it is a deliberate one> corroftiiefs may be 
expected j but no great freedom : for it is a la- 
boured line, ploughed through the metal j and 
muft necellarily, in a degree, want eafe. 



XixSaa^itAjreedmit on the other hand, is the 
charaderiftic of etching. The needle, gliding 

along 
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•long the fur&ce of the copper,- meets no fc- 
ilflance} and eaflly takes any turn the hand 
{deafes to give it. Etching indeed is mere 
drawing : and may be praftifed with the feme 
&ciHty. — But as aqua-fortis bites in an equable 
manner^ it cannot give the lines diat ftrength* 
which they receive from a pointed graver 
cutting into the co|^r. BefidcSj it is d^cult 
to prevent it's biting the plate otf vomr alike, 
llie d^mit parts indrad may eafily be covered 
with waxt or vamiih, and the general effeB 
of the keeping pref^rvedi but to give each 
fnuUkr part it's projxr relief, and to bartaeimsse 
the "wbokt requires fo many di^ent degrees 
of ftrength, fuch eafy transitions frcnn one 
into another, that aqua-£»tis alone is not 
equal to it. Here, therefore, engraving hath 
the advantage; which l^ a ftrokc, deep or 
tender, at the artiA's . plmfnre, can vaiy 
ilrength and Buntnefs in any degree; 



As engraving, therefore, and etching have 
their refpe<Stive advantages, and deficiences, 
artiits have endeavoured to unite their powers ; 
and to ccfffeA the Biults of eadu jliy jtMOing 
the freedom oi the one, with the ftren^ of 

the 
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tbe othefi In tiioll of our modern prints, &e 
^Ke U ifirft etched, and afterwards ftrcngth-' 
eoe(^* and finiftied by the graver. And'when 
thU is WA7'done» it has a happy effedt.- The 
&ilhef$« wt^h is the confequence of an equable 
flrength of ihade, is taken off; and the print 
gains a new effect, by the relief given to 
thole parts which hang (in the painter's lan- 
guage) on th« potts bdlind theni. — But gi^at 
«t is neceflary ift this t>allHelBi -^We fee many 
a pririt, -.-whiCb' w^ted. 'only"' ft-^^w 'toaohes/ 
feceive ^erwUtds Sa m^, i^th becoi^e Iaw> 
boured, ll^avy, and ^^ifting: 



In etchi^, - we have tl» greatdl variety of 
excell^t- prliiC^. The cafe k,- it is fo^ much 
thi& ffime as i^tfWflf^i Aiafe~we have the v^ 
wtorks themfelves ' of- At moft celebrated 
xna^er^^ iH:any'' of whom Have left behintt 
^fiem prints -in .this way; which, however 
fiijght' iahd' meuTfid, will alwAys" have fohifci!^ 



' • tn~th& mulcling-of 'htuiianfigures, of any 

confiderable &iKi-mgrinm^~hxih undoubtedly 
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^f^a^yiaUgea£eUbi^, .The fc^and delic:U6 
(n^QjQ^^B, from light, to iba4e* which aro 
^ere,rfqiiired^,, cannot hfi (o well exjarefled 1^^ 
t{ie: needle: and, in gen^ral^ large prints re- 
quice a,4tTengtH which etcian^ caiuiot g^v^ ; . aod 
are |t|iercfore fit.fubjc^s for. engraving. ■ ', 



■ EUbff^t jix^, 1^ iQthbr hand, is; more pv- 
^pil^ly; adapted t^ ^^tchea, ' and flight defigns : 
wi)H;J}^,jif Qxqcutpd ,b^ an engrave, ^ would 
€^(ir$Jy. \oip ^eir ^ccdom ; and with it their 
beauty. Landfc9j>ft fpo>, in gvne;^, i^the ob- 
jedl of etching* The foliage of trees, ruins, 
iky, and indeed every part of landfcape, rc- 
quir^,; ^e -uita^ft -^ye^onn. ; ^ ^fifli^Hng an 
^cbed^ l^dfcape^^idi. \he ■■tool, .(as it is called) 
too .m^i^-caic . c^i^)^ be X^\i . to , prev^pt; 
ti^vjij^ia-j We .remarked, bffqjfe.the.inicety of 
touc^g^Hpoq aq ct^h^d piafC) h»t H^ }mdi 
i^pp, the hn.^9A iS'^uUarly ;deli?ftt^ fTtm 
ftjj:egipuj?dspt ^.-.the |j(4ps,HqCifoshtfee|ae-auft 
placed jUpqn tlv?PVt dm TcqWjcc,^ ^Wv.ffrpng 
touches j and here and there a few harmo- 
nizing ftrokes will add to the cfedl: but if 
the «ngrayer. -ye^nuf^.|much '%diqr,o,-he has 
good luck if, h?;ido,ii(i.i»iithi*rfii ^.j.j.l' ■ 
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, Aii engraved plate, unle& it be cut vefj*. 
flightly, will caft off feven or eig^t hundred- 
good impreflions: and yet this depends, ii^ 
fomc degroe, :on the hardnefs of the copper.' 
Ao ached plttewill not give: above two hun- 
dred i unleis it be eaten very deep, and thenr 
it may perhaps give three hundred. After 
thatf the plate muft be retouched, or the im- 
prdBons will be 6int> ^. : ' 



'' Before I. conclude: the fubjedk of etching, % 
fhould inentipn an . excelled , mode of praftidng 
it od a J^t ground i which :has been lateljr 
luiDug^t'iDtti ufe, uid apprcnches itill : nearer to 
drawing, than the common mode. On a thin 
paper, fomewhat larger than the plate, you 
trace Ja etxtcA outline of the drawing ycu ' ihtend 
to etch. - You tjien fbWdie papCT, thus traced^ 
over the plate j iuid la^^ the brigittal drawing 
before you, fittifli the 6utliiie on -fee triced 
oiie with i black lead pencil. Every' iftroke 
of the pencil, . which . ydu make on orie fide; 
licksup the Ifaft ground oh' the other. So tfiat 
when ! yoU' . hay t iii?ifti^ your drawing wiA 
1 ) D 2 black- 



Digilized by Google 



( 36 ) 

black-lead, and take the paper ofF the plate, 
you will find a compleat, and very beautiful 
drawing on (he reverie of the paper ; and the 
titdiing Ukewife as compleat on the copper. 
You then proceed to bite it with aqua-forti$a 
in the common mode of etching : only as your 
ground is fofter, the aqua-fortls muft be 
weaker. 



Befides thefc feveral methods of engraving 
on copper, we have prints engraven on pewter, 
and on wood. The pewter plate gives a 
coar&neis and <£rtinef6 to' die prkit, which 
is often (^agreeable. But engravmg upon 
wood is. capable of great beauty.. Of this 
fpecies of ei^raviog more fhaU clftwhere bo 
laid. .. : 

1 ■ . . ■ '. : ■. .■ 1 ,' ■ 

; Mez?»tinto isypyy dilferiuM: .friHn. eithat 
engrofi^ or efflfngt. ; fe thefe yw, cut <Jut tho 
jl^iA^ .9n,a imoqtb pl^te. hi ptezX/^imv, the 
plate- fs cove;-ed vt^ith a rough grwind; and you 
£;rapf the lights. The plate would otherwi£} 
give an i;npre0ion ^itirely black. 

Since the time. of. it's invcDtion by Prince 

RvfERT, as '» comiponly fuppofed, the art 

' : <\ of 
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of fcraping m^ssiofmtoi is greatly more improved 
dun either of it's Mer-arts. Some . of the 
euliell efcfia^s are perhaps the beil; and 
engraving, fince the times of. Goltzius and 
^ULL£R, hath not perhaps made any great 
advances. ^ But mezzotiM^, compared with 
;t'5 originfl fiate, is, at this ^j, almoA a new 
art. If \re examine fome of the modem pieces 
of woi'lunanflup( In this way; by our belt 
mezzotinto-fcrftpers, they as much exceed the 
works of White and Smith^ as thofe mailers 
did BecKet and Sjmons. It muft be owned, 
at the fame time, they have better originals 
to copy. Knei.ler's portraits are very paltry, 
compared, with tiiofe of c»ir modern artills ; 
and are Icarce fdlceptible of any efic<as of 
light and Ihade. As to Prince Rupert's 
works, I Aeyer faw any, which were certmnly 
known to be his : but thofe I have feen for his, 
were executed in the fame black, harih, dif- 
agrc^ble manner^ vhich appears fo Arong in 
the mafl^ ^)xi facceeded him> The iiivcntion 
hoi^ver was . noble > and the early mafters 
have the credit of it: biat the truth is, the 
ingenioas . mechanic hath been called into the. 
fi^ter'fe aid) and hath inVeAted a manner of 
D 3 layir^ 
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ht^mg 5^««^.'''*Jw>Hy unknowh to the earlier 
maftws : uid they who are 'acquainted -With 
ijtezzotiut0t know tlje ground to l»e a Tcry capi- 
tal confideration. . > , 

The charaderiftic of mezzatinta is J^nefs j 
which adapts it 'chiefly to portrait, or hiftoryi 
with a few figures, and thefs not too AnaU- 
Nothing, except pMnt, can exprefs flefli more 
naturally, or th^ flowing of hair, or the folds 
of drapery, or the catching lights of armour. 
In engraving and etching lye muft get over th^ 
f»rjudices of crois lines, which exift on no 
natural bodies : btit tuezzotmto givas us the 
ftrongeft reprefentation of the real furface. IS 
however, the figure are too crowded, it wants 
ftrength to de&tch the feveral parts with a ^^to- 
per relief: and if they, are very imall, it wan^ 
preciflon, which can only be given by';an out- 
line; or, as in painting, by a different tint. In 
miniature-works alfo, the unevennej& of the 
ground will occafi<m bad drawing, and awk- 
wardncfe — in th« extremities efpecially. Some 
inferior artiiU have endeavoured' to remedy this, 
by terminating their figures mth an engraved, 
or etched line: but they have tried the ex- 
periment with bad fucceis. The ftrength 
qi ^ line, and the fofbefs of the ground, 
accord 
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accord ill together. I (peak, not here of diat 
judicious mixture of etcbktg wd mezzotmt9\ 
which was formerly ufed by White ; and 
which our bcft mezzotinto-fCrapers at prt'fent 
uTe, to give a ftreng^ to . piuidcular parts; I 
ipeak only of a harib, and i^udiciotis <Iineal 
termination. ' - ' 

Mezz^mts excels each of the other fpecies of 
prints, in it's capacity of receiwng the moft 
beautiful efl%i6» of K^t and fliadc: as it can 
the moft happily unite them, by blending theni 
infenfibly together. — Of this Rembrandt 
feems to have been aware. He had probably 
feen fome of the firft mezzotintos ; and ad- 
miring the effeft, endeavoured to produce it in 
etching, by a variety of interfoaing fcr&tches. 

You cannot' well caft oiF more than an 
hundred good impreffions frcMn a mezzotinto 
plate. The rubbing of the hand foon wears 
it finooth : And yet by conifeintly repairmg it, 
it may be made to give four or iive hundred, 
with tolerable ftrength. The firft impreffions 
are not always the beft. They are too black 
and harih. You will commonly have the beft 
impreffions from the fiMtieth to the fixtieth : 
the harfli edges will be foftened-down j and yet 
there will be jlpirit and ftrength enough left. 

D 4 Ifliould 
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X fhould n^ ppp&luide thefe c^JjerTationSt 
w^out mentioning the maimer . of working 
with the dry needkt 4S it is called; a nsanoer 
■between etching and engraving. It. is pcr- 
formed by cutfing dw copper, witfi a. fted 
pointf held lik« a pencil ; and diiTers firom 
etching only in the force with . which you 
work. This methqd is uTed by aU engravers 
in their Hues, and other tender parts f and 
ibme of them carry it iotoitiU more genand 
life. 



Since the laft editicm of dus work was 
publilhed, a new mode cf etching hath come 
much into ufe, called aquatinta. It is fo iar 
£milar to the comoqon mode of etching, that 
the (badows are bitten into copper by aqua- 
fortis* from which the lights are defended by 
a prepared, granulated ground. Throtigh dw 
minute interftices of this ^ound the aqua- 
fortis is admitted, and forms a kind of waih. 
In the cc^pofitbn of this gratmlatm, tho 
great iecret of the art, I underAa^d, con-> 
^ft&i and diderent artifts have their difierent 
modes of preparing their ground. Some alio 
Arengthw the aquatinta waih by the u& of 

the 



.y Google 



( « ) 

ihs nsedUy as in common etching j: iriilbh, 
in landfi^pe especially, has ft good ^cOx 
T}^ iecnet of 1^ art however, does not in- 
tirdy confiA in preparing, and laying on dM 
groiuid. Much expericttce is nece&ry in/ dib 
mamgeifaant of it. 

- The great advantage of diis mode (fetching 
Uf th^tit, comes nearer die idea of drawing; 
tiian ffiny other fpeciea of working on ooptper : 
the fhades acp thrown in:bya -arafis, as i£ ^nri^ 
a bruOb It is alfb, when pbr&ftiy underftoodt 
well calculated 6x di^tch. In general In- 
deedi . it {eesoM better adapted to a rongh 
Iketch, than a finiihed work j yet in flcilAiI 
hands, when afiifted by the needle, or the 
engraver's tool, it 'may be carried to a great 
height of elegant finilhing. 

On the other hand, the great difadvantage 
erf" this mode of etching arifes from the dif- 
ficulty of making the ihades graduate foftly 
into the lights. When die artift has made 
too harih an edge, and wiihes to bumifh it 
off, there is often a middle tint below it : in 
hnmiihing oiF the one, he diilurbs the other j 
and inftead of leaving a foft graduating edge, 
he introduces, in it's rD<»n> an edging of 
light. 

The 
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. The aqu^inta mode of etching was iirft 
ifitfbduded into England, tho but little known, 
about thirty, or ferty years ago, by z- Fcench- 
fEbm of ^ name of La* Prince: but Aether 
bi: was the inventor of it, I never heard. It 
has fince been improved 1^ ieveral artifts; 
Mr»' - Saiidby has ufedit very hapjnly in feve- 
ralof his pnnts. Mr. Jukes alio, and Mr. 
Afj^ton have dcow fome goodithings in this 
ffiay : ,bu^ as &r. a; J- can judge, -Mc. iUken 
{iias carried it to As hig^efl: degree of per- 
£:di<^n; and has fbme focret in preparing, 
and man^^g his ground, which gives his 
{Kbts a very fuperior efiiai^. 



CHAP. 
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CHAP. m. 

CharaSers of the mo/i noted Mafiers, 
Masters jn HistorV. , 

ALBERT DoRER, tho iiot ttie invfentcv; 
was one of the fifft improvers of Acf 
art of engraving. He was a Gcrm^ painter^ 
and at the &me time a man of letters* and 
a philofopher. It may be added in his praife, 
that he was the intimate friend of Erafinus; 
who wvifed, it is fuppofed, ibme of the pieces 
which he publifhed. He was a Aian of bu- 
iinefs a]j(b ; - and was, during many years, . 
the leading magiftrate of Nuremburg. — His 
prints, confide/ed ^ the firft efforts of a new 
art, have great -totfrit. Nay, wcmay add, 
that it is ailoniihing tti fee a ri6^ art,'in it's 
earlieft effaysi carried to fech a length. In 
icMBe ^f thofe prints, which he executed on 
coppei-,' Ae engraving is elegariit to a great 
degree. ■ Hisi jy^tf^fflf particularly, which 
was engraved in the year 1513, is as highly 
finished 
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iinilhed & print as ever was engraved, and ai 
happily iinilhed. The labour he has beilowed 
upon it> has it's full effect. In his wooden 
{Hints too we are fqrprifed to fee fo much 
meaning, in lb early a mailer j the heads lb 
well marked ; and every part fo well executed. 
—This wtift feems to have underftood the 
piinciples of delign. His ctmipofition too is 
often pleafing; and his drawing generally 
good: but he knows 'very Uttle of the n^n^ge- 
ment of light j and Itill lel^ of grace : and 
yet his ideas are purer, and more elegant, 
than we could have fuppoled &om th6 awkward 
archetypes, . which his- coun^ and education 
afibrded. He was certainly: a Aian of. a reiy 
extenlive genius j and, -as V^afi temarks, 
would have been an extraqs^naiy artUt* if 
he had had an lulian, inlle^d; of a German 
education. lUs prints are numerous. They 
were much a^iri^d in his own ^e-time, and 
eagerly boug^ up', which ;juj his w^, who 
was a tcaling'WDman> 09 urgii% him. to fpend 
more time upon engraving than he was in- 
clined to do. He was rich, and chofe xather 
to prat^ile lus art as £m aiHufementi ^lan M 
a buliaels. He died in the year 1 527. . 

The 
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The immediate fucceflbrs, and imitators 
of Albert T>urbr, were LircAs van 
JLeidbn> Aldgrave, Pens, Hisben, and 
fomc others of left note. Their works are 
vciy much in their mailer's ftyle j and wei^ 
the admiration of an age which had feen 
nothing better. The beft of Aldgrave's 
works are two or three finall pieces of the 
ftory erf Lot. 



GoLTzius flouriflied a little after the deadr 
of thefe mafiersj and carried engrai^g to a 
great height. ^ He was a native of Germany, 
where he learned his art: but travelling after- 
wards into Italy, he improved his ideas. We 
plainly difcover in him a mixture of the 
Flsmiih -and Italian Ichoc^i HSis fbnrris have 
ibmetimefr a degree of elegance in them • but, 
in genera], ^e Dirtchm&fter prevails. - Golt- 
ziufi is often happy m defign and J^^tjoni 
and fails nidft m'^t-d^^takn- of light, ^ut 
his chief excellence lie* in executha: 'Hd 
engrave iii a noble, firm, Jexpreffltte 'mantaerj 
wHkfa hath foarce been excelled by -any fuc- 
ceeding 
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ceeding mafters. There is a variety too in 
his mode of execution, which is very pleafing. 
His print of the circumcifkn is one of the beft 
of his work^. The ilory is well told; the, 
groups agreeably difpofed; and the execution 
adoiirable : but the figures are Dutch ; and 
the whole,, through the want of a proper 
diAribution /oS Ihade, is only a glaring maffi. 



MuLLER engraved very much in the ityle 
of GoLTzius — I think in a ftill bolder and 
firmer manner. We have no where greater 
mailer-rpieces in execution, than the works 
(^ this artiA exhibit. The bapt^m 0^ John 
is perhaps the sx^^ beautiful fpccimen of 
^Id engraving} tihat .is extant. 



Abraham Bloemart ^as a DuUh 
mailer alio, and contemporary Avtth Gpz.t^. 
zius. Weare nqtio^}!^^ what particular 
means f£ improvea>e{it he had; but it is 
certain he defignedv^.a -more ele^int taftck 
than any of his countrypien* . His, %ure$ 
are (^n gracefiilj cxfsep^g only, th4( he 
gives them fometimes an affe^ed tvyUI; j which 
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is ftiU iilore iCpnfpiaiuotis in the fingQrs-^i.on 
iffc^tkm wluchiwe IbmetimesraUb find'!ih 
the prints of Goltjbius.^ — The refioreSm. of 
Lazarus is one of Bloemart's mafter- 
pieccs J in which are many faults, and many 
beauties'; both very chara^riftic. . • ' , 



-While dw Dutch maftcrs were thus carry- 
ing; the art of engraving ,t(i, fo great a height, 
it; .was introtkiced into: Italy by> AHDaEA 
MaInteomaj to whom i the Italknsiafcribe 
^e iny^rtion . of it. ^ The paintings. j(!)f: this 
maAer abound in noblle .pafla^,.'but::ate fer^. 
mal andidiiagreeable. .^We/have a Tpniinicn 
of'^them at Haihpbanr.Court,. in' the .triumph 
pf Juiitf's/CjESAai— His jirinls, 'whichl/are 
&id to h&ve. been .cDgraAvd on tih.fdate^, ard 
trahlbrip^ - from the fame ideas. ''Mfie fee un 
then} tdw LchaAe, c«ic£t' out'«|ine,> 'gfj£ i^cdile 
&nyphcE^of the'Koitoisirchodijibift wttban 
to expe£t ,noth^^ ihorej ! iK}t\ihi'lffi^.dt^ 
tcnvpt 'towards an.^agrce^le:..ize'iia/^iHt4-4Anid 
indosd;. iwd ihaU-';pech^ findi :id ,§^eialj 
that the mailers of the Jbithanj !£:b(!KdIvtvBrd 
more ftudious of thofe elTentials of painting, 
which regard the parti i and the Flemilh 
J.-.'-:, maftcrs. 
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ttolbcn, cS tfaoie, which regard the -whote'. 
Thd former therefore drew better ^^fww j the 
latt^ made better ^ftSarw, 



Mantegna was fucceedcd by Pahmi- 
GiANO and Palma, both mafters of great 
reputation. Parmigiano having formed 
the moil accurate tafte on a thorough 'ftddy 
of the worics of Raphael, and Micwael 
AtiGZhO, publiflied many iingle figures,, and 
ibihe defigns engraven on wood, which 
abounded with eveiy kind of beauty;, if wie 
majr .iOTm a judgment of them from the 
few which we fometimes meet with. Whe- 
ther Parmigiano invented the art of ;en- 
graving on wood, does not certainly appear. 
Mis pittenlions to the invention of etching 
are lefs difputablc :In this way he pubUHicd 
many, ilight pietxs, which do , him great 
credit*. In the midft of his Ubaurs> he was 
intenupted by a k^avifli engraver, who pil- 
laged him of all his plates. Unafak to boar 
the lofs, he 6>tiwon bis art, and abaddoAed 
faimfelf ta diymilhy* 



Palma 
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Pai,ma was too much employed as a pain- 
. ter to have much lelfure for etching. He 

hath left fevoal prints, however, behind him ; 
-which are remarkable for the delicacy of the 

drawing, and die freedom of the executbn. 

He etches in a loofe, but mafterly manner. 

His prints are fcarce ; and indeed, we feldom 
. meet with any that deferve more than the name 

of iketches. 



Francis PaHia feems to have copied the 
.manner of. Palma with igreat fuccefs. But 
his prints are flill fcarcer than his mailer's; 
nor have we a fufficient number of them, to 
enable us to form much judgment of his 
merit. 



But the great improver of the art of engra- 
ving on wood; and who at once carried it to 
. a degree of perfedion, which hath not lincc 
been exceeded; was Andrea Andreani, of 
Mantua. The works of this mailer are re- 
markable for the ireedom, ikength, and fy^^^ 
£ of 
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of the execution j the elegant corrednefs of the 
drawing i and in general for their efFed:. Few 
■prints c<imc fb near the idea df painting. They 
have a 'fbite, w^hich a poirited tool on Coppfer 
ciannot ieich-: and the Wafh, of which the 
iriidffle :fint is cbriapCfed, adds often die (bft- 
■rieife of diaWihg. But the \fr6i1cs of this mafter 
■■arc'ftldoiiifeeh''Ih perfection. They are fcarce j 
'iihti 'Sfhfn \i«<fo iiieit with them, it is a chance 
"if the ihijSreffibrts ' be good : and very rfnich of 
the beauty of thefe prints depends <m the good- 
nefs of the impreffibn. For often the out- 
line is left hard, the middle tint being loft j 
arid fonietimes the middle tint is left without 
'its proper fermination. So that on the whcde, 
I fliould hot judge this tb be the teippieft: mode 
6f -^hgravirig. 



Among the ancient Italian mafters, we can- 
not omit Mark Antonio; and Augustin 
• of Venice. They are both celebrated j and 
'have handed dOwn 'to us many engravings 
from the works of Raphael : but their aa- 
iip/i/yf'nottheit merit t feems to have fecom- 
"jrtieiidcd'^Aehi. Their Execution is harfh, and 
fohiial to die laft degree: and if their priiits 

give 
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give us any Idea of the works of Raprabx, 
we may well wonder ; as Picart obfcrves, 
how th.it mailer got his reputation. — Bui wc 
canndt, perhaps, in England, fbrm an ade- 
quate idea of thefe mailers. I have been told, 
their beft' works are fo much valued in Italy, 
tbat'they arc engroffed there by the curious : 
that very few of diem find their way into 
odier countries ; and that wiiat we have, are, 
in general, but the refufe. 



Frederic Barocchi was bomatUrbinj 
where the genius of Raphael infpired him. 
In bis cariy yoiMh he travelled to 'Rome : and 
giving himJelf up to intenfe ftudy, he acquired 
-a great name in painting. At his leifure hours 
he etched a few prints from his own deigns; 
■which are hig^y finiOied, and executed with 
great- foftnefs and delicacy. The Salutation is 
his capital performance : of which we feldom 
meet with any impreOions, but diofe taken 
'from the retouched plate, which are very 
harih. 
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AUTHQNY Tempest A was a native of Flo- 
rence, but refided chiefly; at Rome; where he 
,was employed in painting by Gresgory XUI. 
• ■ - - His prints arc very numerous:, all from 
iiis own deiigns. Battles and huntings are the 
fubjeds in which he moft delighted. His 
jnerit lies in cxpreffion, both in- feature and 
in aftion ; in the grandeur of his ideas ; and 
in the fertility of his invention. His figures 
are often elegant, and graceful ; and his heads 
marked with great fpirit, and correiSnefs. His 
horfes> tho flefliy and ill drawn, and evidently 
never copied from nature ; ' are, however, no- 
ble animals ; and difplay an endlefs variety of 
beautifiil aftions. — His imperfe^fUons at the 
fame time, are glaring. His compofition is 
generally bad. Here and there you have a 
good group ; feldom an agreeable whole. He 
had not the art of preferving his back -grounds 
tender j fo that Tvp are not to expe<3: any effect 
of keeping. His execution is harfh ; and he 
is totally ignorant of the diftribution of light.— 
But notwithftanding all his faults, fuch is his 
merit, that, as fludies at leail, his prints de- 
-jferve a much higher rank in the cabinets of 

con- 
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conhoi^tirSt than &ey generally find ; .you 
can fcarce pick out one of them, which does 
not fiirnilh materials for an excellent compo- 
£tion. 



AuGUSTiNCARACCihasleftafewetchingBj 
which are admired for the delicacy of the 
drawing, and the fi-eedom of the execution. 
But there is great fiatnefs in them, and want 
of ftrength. Etchings, indeed, in this %le 
are rather meant as iketches, than as finifhed 
prints. — I have heard his print of St. Jerome 
much commended ; but I find no remarks; 
upon it in my own notes. 



GuiDo's etchings, moft of which are fmall, 
are eileemed for jhe fimpUcity of the defign ; 
the elegance and corretSinefs of the outline j 
and that grace, for which this mafter is gene- 
rally — perhaps .too generally, efteemcd. The 
extremities of his figures are ^rticularly 
touched with great, accuracy. But wc have 
the fatne fiatnefs; in the works c^Cvioq, Which 
we find in thofe pf his maftpr.CARACci, j ac- 
annpanied,': at the fame time, with leis fi-e^-. 
. . E 3 dom. 
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dean. The ^arU are Jinifhctij; ~ but the whi9r? 



Cantarini copied the manner of Guido, 
as Pahia did that of Palma; and fo hap- 
pily, diat it ia often difficult to tUftingutih the 
works of the^ two maftcrs. 



Callot was little acquainted with an^ of 
^ grand principles of painting: of compofi*. 
tion, and the management of light he was to- 
tally ignorant. But tho he coidd not make a 
pidhire, he was admirably ikillcd in drawing a 
figure. His attitudes are generally graceful, 
when they are not affedlcd ; his cxpreffion 
ikong i his drawing corre*^ ; and his e^^cution 
mafterlyt tho rather laboured, }rUs Fair is a 
good epitome oi his works* Confideced a» a 
mlK>kf ^ is a ccaiiufed jumble of ideas ; but 
Ac parti, ieparately examined, appear the work 
of a maAer. The iame charadxr may be given 
of bis moil &notts work, the Mj/eries (f war : 
in which there xi more expreffion, bodi in ac- 
tion ahd feature, than was ever perhaps ihewn 
in £) foiall a compafs. And yet I know not 
whether 
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l^rhetiier ilia Beggars be not ^e ogLpi^ S^^f^ 
pcrforjnance- In the J^fjfenei g^ vtar, he. ai^^ 
at conojpofitiop, in whicb he nffiiy focc^^d^ : 
his Bfggars afc detached figuxcs, in whic^ lajf 
his ftrer^jji. I have fecn a visry large, lyori, 
by this rasL^ctf in, two pruits ; ^h. oi ^<^^ 
p;ear four feet iquaii^t regre^Ating the iieg^ 
of Toulon. They are rati^^int^d pecCjp^^c- 
tive plans^ than pictures. The pains em- 
ployed on them» is aftoniftiing. They contain 
multitudes of figures ; and, in muu^i^^ re- 
pre&nt all th^ humour, ^d all . tibe ^J^f^Qfj 

ment of a c^np. 1 Ijtiall onlj^ add, th^t ^ 

vein of drolljery runs through all the defigns of 
jthis maft^r : which lc»BetuneR, wlu^ h£ cKu^ 
to iniUge it freely» as in the Temptation g^ St, 
Anthomv, difplays itfelf in a very fecctipu? 
nunner. 



Count Gadde contcaded a j^eni^flup at 
Romie w^th Adam Ex&f(AMAK; ^o{n.whp% 
j^ii^s l^e epgr^ved a few; pfint^- ^avd^ 
was a yiMing npl^fm^ ^ ^ ^v^ls; and 
n?ver ppftifed pnga,ving ^ a pfplEqQion. . Th^ 
.would cj^ foe ifijilikeacc* if b/s giiotji ym^f^ 
,it : but ia dijCif ^y. )iey w^ hpantif^ ; tlw 
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on the whole, formal, and unpleafent. They 
are highly finifhed ; and this cotredtnefs has 
deprived them of freedom. Moon-lights, and 
torch-lights are the fubjedts he chafes ; and his 
great excellence lies in preferving the effedts of 
thefe different l^hts. His prints are generally 
fmall. I know only one, the Flight into 
Mgjfpt, of a larger fize. ' 



Salvator Rosa painted landfcapc more 
than hiftoryj but \ih prints are chiefly hiilo- 
rical. He was bred a painter; and under- 
ftood his art i if we except the management 
of lighty of which he feems to' have been 
ignorant. The capital landlcape of this 
mailer at Chifwlck, is a noble picture. 
The contrivance, the compofition, the dif- 
tances, the figures, and all the parts and ap- 
pendages of it are fine ; but in point of light 
it might perhaps have been impifeved, if the 
middle ground, where die figures of the fecond 
diilance iland, had been thrown into fun-fhine. 
—Ix^defi^t and-generally in campo^tion, Sal- 
vator is often happy. His figures, which he 
drew in good tafte, are gracefiil, and'cxpref- 
fivc, well grouped, and' varied in agreeable at- 
titudes. In the legs, it muft be owned, he 
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is a manner^ : they are well drawn; but all 
caft in one mould. There is a IHffncfs too in 
the backs of his extended hands : the palms 
are bcautifiil. But thefe are trivial criticiftns. 
—His manner is flight ; fo as not to admit cither 
foftnefs or cfFe<ft : yet the fimplicity and ele- 
gance of it are pleafing ; and bear that ftrong 
eharadcriftic of <a mailer's hand, Jf^ gutvis 

^eret idem. One thing in his- manner of 

fliading, is dilagreeable. He wilVoften fliade 
a face Half over with long hnes ; which, in fo 
fmall and delicate an objeA> gives ah 'unplea-^ 
fent abrupmefs. It is treating a fecc like a» 
egg : no dUHniaion of feature is obferved.-iii-* 
Salvator was a man of genius, and of learn- 
ing : both which he has found frfequcnt t^por- 
tunities of difplaying in 'his works. His-ftyle 
is grand j ievery objeit that he introduces is of 
the heroic kind; and -his fubje<as in general 
ihew an intimacy with ancient ' hiftory, and 

mythology. A roving difpofitioh, • to which 

he is iaid to have given a full fcope, feenis to 
have added a wildnefs to all his thoughts. .We 
are told, he fpent the early part of his life in ai 
troop- of banditti : and that the rocky- arid de-' 
folate fcenes, in which he was accuftomed to 
take refuge, furniflwd-him widi thole romantic 

ideas 



..Google 



ifleos m landicapp, o£ wiuch he is ip.^ceedingly; 
{on4i and ia the ddb^iptibn pf whid^ he ia, 
tpxich excels. Hi^ Be^iers,^ as hi^ detachcfji 
figiires are com^o^y called* are fnppcMG^ tc^ 
IvLvp l^eei^ t^kea £bod^ the l|le. 



J^EM^KAHdt's afcelleijicy, as a; fMuo^,^ 
^ i^ ooUmpngi wl^ch he pofi^fled i^ ^uch 
IMnfe^on, that it ahnoft icieens eve^ £iuk in 
^ pi£hir«s. His priats, d^uive^ of this pal- 
liatives h^ye oaly his inferior qualificatkins to 
ifc^ocaqi^ them. Thefe are 6xpreiiion>. ajB,4 
ikill in tjpe man^ment of Ught, e^^ecuticm, 
awl ^n^fijnjes compoHtion. I meatioa theot 
in die carder vi which he feems to have poT- 
ibiTed t^en^. His expreffion bas the nioft 
ijorcp in the charat^er of age. He marks a$ 
^oD^y as the hand of time. He poflefTes 
f(>ci) in a great degree, diat inferior kind of 
«xf«effi(m, which gives its proper, and cha- 
l^ft^ijUc touch to drapery, ftir, metal, and 
every c^jeA he reprefeats. — ^His nianagement 
if£ Ug^t confiits chiefly in making a very flrong 
COt^traftj which has of^en a good effe£t: an^ 
yet in many of his prints, ^re is no cffeA 
at all j which gives ifs rQ^n to ibipk, he eir 

ther 
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^F bad no principles, or poUiflied'fuch prims 
hefore his principtos were afcettained. — -iii& 
execution is peculiar to himfclf. It is roug^ 
or neat, as he meant a iketcb, or a finiOied 
pece ] but always free and mafterly. It pro- 
duces it's e^^ by &-oke& inter&ded in every, 
dire^vn ; and conies nearer the idea of paint- 
ing than diC' execution of any other inafter in 
etchitig. — Never punter was more at a 1q& 
^an Rembrandt, for that fpecies of grace* 
which is neeefloiy to fupport an elevated cfaa-^ 
ra&ct. While he keeps withm the fphere of 
his genius, iuid contents himielf with law fub* 
je^, he defoves ai^ praife. £ut when ha 
attempts beauty, of ^oity, it were goodt 
l!iatared to ftippbft, he means oofy burlefque 
and caricature. He is a Arong contraft to 
Salvatok. The one drew all his Ideas firom 
nature, as {he appears with grace and ele- 
gance : The other caught her in her meaneft 
images ; and transferred thofe images into the 
hi^heA ch»a£teFs. Hence Salvatojl exalts 
banditti mt& heroes : Rbmbkandt degra^s 
patrkrdks into beggars. Rembrandt, in^ 
deed, &ems to have a^t^ed'awkwardnefs. He 
was a man e^ humour j and WQutd laugh, at 
^^e'artifts wha ftudi^ the antique. *f I'll 

ihew 
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r you niy antiques/', .he 'would ciyj and 
he would carry his Abends into a room 
ifhed witK hcad-dreiTes, draperies, houT- 
-ftufF, .and .inilri^ments of all kinds : 
hcfe," he would add, " are worth all your 
[uc6."-:-Hi8 befl: etching is that, which 
by the name of the bundred-gutldres-print ; 
:h is in fuch efteem, that I have known 
y guineas given for. a good impreffion of it. 
bis all his excellences are united : and I 
It add, his imperfections alfo. Age and 
chednefs are admirably defcribed ; but the 
:ipal figure is rldiculouOy mean. — Rem- 
NOT is faid to have left behind him near 
; hundred prints; none of which are dated 
:e 1628; none after 1659; They were in 
efteem, even in his own life time, that 
iaid to have retouched fome of them four 



ETXR Testa ftudied upon a plan very 
rent from that, either of Salvator, or 
iBRANDT. Thofe matters drew their 
from nature: Testa, from what he 
med a fuperior model — the antique. Smit- 
?nth the love of painting, this artiA tra- 
veiled 
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veiled to Rome In the habit of a pilgrim ; def- 

^tute of the means of improvement* but what 
mere genius furnilhed. He had not even inte- 
reft to procure a recommendation ; nor had he 
any addrefs to fubftitute in it's room. The 
works of fculpture fell moft obvioufly in his 

, way ; and to thefe he applied himfelf with fo 
much induftry, copying them over, and over, 
that he is faid to have gotten them all by 

. heart. Thus qualified, he took up the pencil. 
But he foon found the fchool, in whicH he had 
Audied, an infuflicient one to form a painter. 

. He had negleded colouring ; and his picaures 
were in no efteem. I, have heard it faid, that 

,fome of his pidtu^es were excellent: and that 
if the Medici had continued to 6ite& the taile 
of Italy* his works would have taken the lead 
among the firft produ<5tions of the age. But it 
was Testa's misfortune to live when the arts 
were under a lefs difcerning patronage: and 
P. DA CoRTONA, who was Testa's riv4* 
tho far inferior to him in genius, carried the 
palm. Difappointed and mortified, he threw 
afide his pallet, and applied himfelf to etching; 
in which he became a thorough proficient.— 
His prints have great merit j tho tlicy are little 
efteemed. .We are feldom, indeed, to expeift 

a co- 
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fl coherency of defign ixi any of ihefti. An 
cfithufiaftic vein runs through moH: of his com- 
pc^tions ; and it is not an improbabk conjec- 
ture, that his head was a Uttle difturbed. He 
generally crouds into his pieces fuch a jumble 
of ^Onfiilent ideas ; that it is difficult fome- 
'times only to gueis at what he aims. He was 
as Utde acquainted with the diftributkin of light, 
as with the rules of defign : and yet, notwith- 
ftanding all this, h^ works cmtsun an infinite 
ftind of entertainment; There is an exube- 
rance of Eincy in him, which, with aH its wild- 
nefs, is agreeable: his ideas are fublime and 
noble; his drawing is elegantly cWrefti bis 
heads are touched with uncommon fpirit, arid 
expreffion ; his figures are graccfiil, rather too 
nearly allied to the antique; his groups often 
beautiful ; and his execution, in his beft etch- 
ings, (for he is fbmettmes unequal to himfei^) 
very mafterly.* Perhaps, no prints aftffd mofe 

uieful ftudies for a painter, Tlie proceffim 

of S1LENP8, if we may guefs at foconfiifed'a 
defign, may illuftrate all that hath been faM. 
The nnhole is as incoherent, as die fin-ts are 

• Stmie of his works are ached ty Cics. Tkita. 

beau- 
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beautiful. — ——This unfortunate artift was 
drowned in the Tyber ; and it is left uncertain, 

wKether by acciiciit Or'deSgft. 



SpANiOLkT etched a few prints -m^^'fti^ 
-Jjsiriftti manner. -No niafter underftood better 
tHe fo'fcetjf ii^cry totich. SrLENOs-iiWBAc- 
CH08, and the Martyrdom of St. Bartho- 
lomew, are the bcft of his hillorical prints : 
-Add yet theie af% idferior to feme of his carica- 
tui-es, which are admlrtbly executed. 



Michael DoTiib»Y,or Oi;6 'DofciGsV, 
as he is cften called, to diftingui& hiih -frofti 
Nicholas, had'dieimsfonurie'tb be'the ^- 
■in-kw of Simon VoutT; \fh6fe fln5i4ts lie 
• trigraved, ^d wh6fe iin^)effe£t£6&s 'he copied. 
■IKs eiecutioh is free, 'dhll he {>Vel^ives ttie 
-iighte -extremely '"weU 6n fingle Bgtires: 'his 
'dr^ryt6oisnahJral,'^aiideafy: 4Hith}8~dl^'Miu:% 
■isT)el6w«4ticU"m J m Ae extrfenlities e^UeciiHy. 
In this his niafter mifled him. -VtttrBT'rae- 
-Cellcd in comjpofiHcm ; of which 'Wfe hffft'iMafty 
bcftutifiil-iriftj^eis'in DoKioMy's piinti. 

VlL- 
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ViLLAMENA was inferior to few engravers. 
If Ik be deficient in ilrength and effect, there is 
a delicacy in his manner, which is inimitable. 
One of his beft prints is, the Defcent from the 

crofs.- ifiut 'his works are fo rare, that we 

can fcarce form an adequate idea of his merit. 



Stephen de la Bella was a minute ge- 
nius. His manner wants Arength for any 
larger work j but in fmall objedts it appears to 
advantage : there is great freedom in it, and 
uncommon neatnels. His figures are touched 
with fpirit j and fometimes his compofition is 
. good : but he feldom difcovers any IkiU in the 
management of light ; though the defed is lefs 
ftriking, becaufe of the fmallnefs of his pieces. 
His Pont Atw/"wni give us an idea of his pieces. 
Through the bad management of the light, it 
makes no appearance as a wbok ; tho the com- 
poiition, if wc except the modern architeflure, 
is tolerable. But the figures are marked with 
great beauty ; and the diilances extremely fine. 
—Some of his fingle heads are very elegant. 

La 
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. La F age's works confift chiefly of iketches; 
The great cscellency of this mailer lay in draw- 
ing ; in which he was perfe^y iIuUed< How- 
ever unfinilhed his pieces are« they difcover 
him to have been well acqtmnted with ana- 
tomy and proportion. Thefe is vc^ little in 
Jbim bejides, that is valuable } grace, and «x-> 
pfeffioft fpmetimesj feldom compofitionj hi? 
^gures are generally too much croudedi or 
too diiFuie. As for light and fliade^ he ieems 
.tq iuvve been totally ignorant of their effe<^i 
DT he could nev^r have Aiewn To bad a tafte^ 
as to publlfh his defigns without* at leaft,. a 
bare expreflion of the mafles of each. Indeed, 
we have pofitive prooft as well as negative. 
^Wfaere he ha& attempted an effe^ of light, he 
Jias only fhewn how little he knew of it. — — 
His genius diiefly difplays itfelf in the gambols 
of nymphs and iktyrs ; in routs and revels : but 
there is fo much obfcenity in his works of this 
kind, that, altho otherwife fine, they fcarcc 
afford an innocent amufcment.— — In fome of 
his prints, in which he has attempted the 
fublimeil: chara^ers, he has given them a won^ 
.derful dignity. Some of his figures of Chrift 
- F ^ arc 
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arc not inferior to the ideas of Raphael : and 
in a flight flcetch, intitled, Focation de M<^e, 
the Deity is introduced vrixh furpnzing majefty. 
: — His beft works are flightly etched from his 
drawings by Ertimoer; -nrho has doAe juflice 
to them. 



BoLSWERT engraved the works <^ Rubens, 
4nd in a flyle worthy of his mafter. You fee 
the fame free, and animated manner in both. 
It is faid that Rubens touched his proofs : and 
it is probable ; the ideas rf the painter are fo 
■exa<My transfiifed into the works of the en- 
graver. 



Pontius too engraved the works of Ro- 
sens; and would have appear^ a greater ma- 
iler* if he had not had fuch a rival as Boi-s- 

WERT. 



SciAMlNossi etehed a &w flnall plates, of 
the myflerks of the rofaryt in a mafterly ftyle- 
There is no great beauty mdie compofitioni 
but the'driwing is good ; the figures are genc- 

' rally 
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r^ty grjcefiil) 


juidth^ heads, touched wUh 



RoMAM L£ itoo6tit is inimitable in exe- 
jtutioR. Perhaps, no mafter etches in a freer 
jand mwe fpiriced mann^ : there is a richnefs 
in it Uk^wufe, " which wc fcldom meet with. 
^is. .figures too are often good } but his com- 
imfitioa is generally faulty : it is crouded, and 
.confitfed. He knows litt^ of the cSe£t of 
iighti There is a flutter in him too> which 
iiurt9 aa eye pleiafed with limplicity. Hi^ 
pnnts are geocrally hiftorical.. The de/uge at 
Coevefden is finely defcribed. — ^Lb Hooohe 
Was much ejiiploy'ed) by the authors of his 
.timci in compoling frontifpieces j fome of which 
Mxt vp^ beautiful^ 



LtriKfii^ .etched in the manner of Le 
tiooGHB* -but it is a lefs mailerly manner. 
JJis i^iry of the bible is a great woric; in 
which there are many good figures, and great 
freedom of execution: but poor compofition, 
much confufion, and little Ikill in the dillribu- 
.tioa of light. This mafter hath alio .etched a 
F2 book 
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book of various kinds of capital punifliment j 
amongft which, tho the fubjaa is difgufting» 
there are many good prints. 



Gerrard Lairesse etches in a loofe, and 
tinfininied; but free, and mafterly manner^ 
His light is often well diftributedj but his 
Jhades have not fufiicient ilrength to give his 
pieces tffe€t. Tho he was a Dutch painter, 
you fee nothing of the Dutchman in his works. 
His compolition is generally elegant and beau- 
tifiil ; efpecially where he has only a few £• 
gures to manage. His figures themfelves are 
graceful, and his exprefRon ftrong. — It may 
be added, that lus draperies are particularly 
excellent. The fimple and fublime ideas, 
which appear every where in his works, ac- 
quired him the title of the Dutch Raphael j 
a title which he well deferves. Lairesse 
may be called an ethic painter. He com- 
monly inculcates fome truth ekher in mor^^ 
or reli^n; which he illuilrates by a Latin 
fentence at the bottom of his print. 



'Castig- 
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Castigliong was an Italian painter of 
eminence. He drew human figures with grace 
and corrcftnefs : yet he generally cHofe fuch fub- 
jeds as-would admit the introdudion of animal 
life, ^hich often makes the more diftingui(hed 
part. — —There is a fimplicity in the defigns 
of this mailer, which is beautiful. In compo- 
fition he excels. Of his elegant groups we 
have many inftances, in a fet of prints, etched 
fit)m his paintings, in a flight, free manner, by 
C. Macee i particularly in thofe of the patri- 
archal joumeyings. He hath \th us feveral of 
his awn etchings, which are very valuable. 
The fubjcfts, indeed, of fome of them, are 
odd and , fantafUc ; and the compo6tion not 
equal 'to fome prints wc have from his 
paintings, by other hands j but the execution 
is greatly fuperior. Frcecfom, ftrength, and 
fpirit, are eminent in them ; and delicacy like- 
wife, where he chufes to fini{h highly j of 
which we have fome inflances.— One of his 
befl prints is, the entering of Noah into the 
ark. The compofition; the diftribution of 
light; the fpirit. and exprefHon, with which 
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the animals are touched ; and the freedom «f 
the execution, are all suUnirable. 



.' TtEPoi.0 was a diflinguiflied mafter ; but 
by his merit ; rather than the number of his. 
etchings. He was chiefly employed. I have 
beard, in the Efcurial, and other palaces in 
Spain. The work, on which his reputation as 
an etcher is fwuided, is a ferics of twenty 
plates, about nine inches long, and feven 
broad. The fubjeft of them is emblematical ; 
but of difficult interpretation. They contani 
however, a great variety of rich, and elegant 
compofition ; of excellent figures ; and of fine 
old heads and characters. They are fcarce j at 
leaft, they have rarely fallen in my way. 
I have feen a few other prints by this mafter : 
but none, except thefe, which I have thought 
excellent. He was a ftrangC, whimfical nwn ; 
.and, perhaps, his" beft pieces were thoie, in 
which he gave a loofc to the wildnefs of his 
imagiiution. 



Vander Muilen has given us hiibsrical 
feprefentations of fevcral modern battles. 

Lewis 



..Googk 



( 7» ) 
hems XIV. .ij.lu8 ^re^ here* - HSff print*, 
are generally large, and contain maify good fi-> 
gures, and agreeable groups : but they have 
no cffcSt, and feldom produce a whok. A 
di^greeaUc^ monMohy (aa the ^uiical people 
^jcak) runs through them all. 



. Otho VENltts has entirely the, air of :ttfi.. 
Italian, the of .Dutch pvehtage. 'He;hadtbei 
honour of beii^ maAer to ' Evb&n^ j wh<? 

chiefly learaied from , him hi&. knowledge of 
Hg^t and. &ade. This artift publilhed a boolQ 
of lovc-cmbIem8 j in which the Cupids are 
engraved Vfith great elegance. His pieces of 
Bibulous hiftory |iave.le^ merit. ■■ '. i 



Galestruzzi was an excellent artift* 
There is great firmncli in his ftrpke ; /^eat 
precifion; and>^^ at the f»ne .tiqife, gfeiLtfi^^ 
dom. His ^mv/'mg is good; his heads 97Q 
well touched, and his draperies beautiful. He 
has etched feveral things from the antique; 
&tne of thgtq, .inBeed; l)at ihilifibriindy. The 
faefE of hiil Iworksy which. I teve ieen* k. tho 
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Shry of Niobb; (a long, narrwur print) froml 
P01.1DQRE, . 



MEttAH was a whimfic&l o^;raver. He^ 
fliadovred entirely with parallel lines j which he 
winds round the mufcles of his figures, and 
the folds of his draperies^ with great variety 
4nd beauty. His mianner is foft and delicate ; 
but void of flnngth and eflfe^. I£s compo- 
fitions of courfe make no wbokf tho his Ungle 
iigufes are ofiien elegant. His iaints and fta-- 
tties are, in general, his befl pieces. There 
is great expreffion in many of the former j and- 
his drapery is often incomparable. One of his 
beft prints is infcribed, Per fe furgtnt .• and 
another vety good one, with this ftrangc paf- 
iage from St. Austin ; £^0 evangelio non cre- 
4erei», m/i me cat&oiica ecclefiie commoveret auc-* 
Uritaj.-i-Bis head of Chrift, eficdkcd by a 
£ngle fpiral line, is a mafterly, but whim£cal 
perffMinancer 



OsTAOB's/etehihgs, like his pidures, are 
ffdmirable reprefentatbns of low . life. They 
abound ia humour and cxpreflion; in which 

lies 
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i^G their xAerit. They have little befides to 
recommend them. His compofition is gene- 
luUy <very indifierent ; and his ezecution no 
way remarkable. Sometimes, but. feldom/ 
you fee an e&d of light. 



GoRNELius Beg A etches very much in the 
Conner of Ost ade } but mth more freedom. 



Van Tulden has nothing of the Dutch: 
mafta" in hlsdefign; which ie«ns foimned'on^ 
the ftudy of the antique. It is. chafte* elegant* 
^d corretli. His manner is rather firm, and 
diftinft; than fi^e, and ipirited. His princi- 
pal work is, tbe voyage of Ulysses, h j^- 
tight pbtcsi in which we have a great variety* 
of-efegant attitudes, excellent characters of 
heads, good drawing ; uid tho not much e& 
fea, yet often good grouping. His drapery 
is heavy. 



Joseph Parrocellb painted battlei &r 
Lewis XIV. He etched alfo feveral of his 
own defigns. The beft of lus works are eight 

finall 
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JalaUlxtttles,' which arc very fpdrcc. Fdpr of 
thcfe are of a fize larger tJDAn thQ reitj o£ 
which, iScxibattie, vad. gripping the Jlam, are 
voyiule. : Of (the four finaller* that- endtjed 
Vf/per is the bcft. — His maon^ is rough> ..firee, 
and mafterly ; and his knowledge of the effeA 
of light confidcrable. — His grcateft undertaking 
VBS, the X^ pf Chrtfit'itk ■%• fenes of plates : 
hut it is a hafliy»,and incOrf^St wprk. Moftof 
die prints are mere (ketches : and many of 
them, even in that light, are bad} the the 
fieedom of: the manner is ple^ag in th^ worft 
of them. The beft plates »« the 141^* i/th* 
xydi, 22d. 28th, 3Q^,.4ill, 42d, an443d. 



V. tE Febre etched many, deligns Scoax 
TiTiAM and Juno Romano, in a very mi- 
lerable manner. His drawing is bad; his. 
drap^ frittered; his lights ill-preferved ; and 
his execution difgufting : and yet we find his 
works in capital coUedions. 



Bslx-ange's prints are highly finUhed, and 

his execution is not amils.. His figures alio 

have fcanetbing in them, . which looks lik^ 

j grace; 
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grace; andlits light is tolerably well taaffcdj 
But his heads arc ill fet oh ; his extfemidea 
incorrciHy touched ; his figures badly propor- 
^ned i and, in £bort> his drawing in general 
Tcry bad. 



Claude Gillot was a French painter: 
but 'finding hitnfelf rivalled* he laid a£de 
his pencil> and employed hinxfetf entir^ in 
ctcjiing. His conlnlon fubjeds are tiances tuid 
reveJj; adorned with fatyr6> nym|^s, andi^iunsf 
By giving his fylvans a peculiar caft of eye, he 
has introduced a new kind of charader. The 
invention, and fiuicy cf this maftet -are plea- 
fing ; and his cc«iipofii^on is often good. ' His 
manner is fHght ; which is the beft apology 
for his Irad drawing. '■' 



Watte AU has great defeftsj and; S* fliiiiJ 
be- ownedi' great merit. He abounds in all 
iteft fiiitter, and afiedation, which is fd ^- 
gtteable in ' the gaicrality of French painters; 
BnV at the -feme time, we acknowledge, he 
draws well ; gives grace and deHcacy tq his 
figures i and produces often a beautifiil effed 
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fght. i I IpCik, chiefly of fuchofbis works> 
xave been engrave4 by, others.' — He etched 
weight plates himfelf, .with great freedom, 
elegance. The beft of them are containedj 
I finali book of figures, in various drcfles 
attitudes. 



^oKNELIUs ScHOT excels chiefly in exe- 
3h i fometimes in compolition : but h« 
V7S nothing of grace; and has, upon the 
)Ie, but little merit. 



/iLLiAM Baur e.tches widi great ipirit. 

largefl works are in the hiiloriqil way* 
has given us many of the fieges and battles, 
;h wafted Flanders in the fixteenth century, 
y may be exad:, and probably they are j but 

are rather plans than pidures ; and have 
: to recommend them but hiftoric truth, 
the freedom of iJie execution. Baijr's 
prints are> fome chanufters he has giver^ 
f diiFeient nations; in which the peca-r 
ics of each are well obferved. His Ovid 
poor performance. 

Coy FBI. 
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CovPEL hath left us a few prints of his owh 
etching i the principal of which is, an Eccr 
^/Si9, touched with great fpirit. Several cf his 
own defigns he etched, and afterwards put 
into the hands of engravers to finifh. It is 
probable he overlooked the work : but wc 
fhould certainly have had better prints, if wc 
Iiad received them pure ftom his own needle. 
What they had loft in force, would have been 
amply made up in Ipirit. 



-PiCART was one of the moft ingenibus<rf" 
the French engravers. His imitations zxt among 
the moft entertaining of his works. The ^fte 
of his day, ran wholly in £ivour of antiqui^ : 
^* No modem liiaftcrs were worth lookingat." 
PiCART» piqued at fuch prejudice* ^etched 
ieveral pieces in imitation of ancient mafters $ 
and £> happily, ^at he almoft out-dic^ aii 
their own excellences, die artifts 'whom . he 
co|nfld. Thefe prints were much adniircd, is 
•die works <£ GviDo^ Rembrandt, and 
■others. Having had his joke, he published 
^eai under the titk of Jmpjiurts .xbwb- 
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WBto.^PiCART** bwn mannef is highly fi- 
nifhed ; yet, at the fame time, rich* bold> and 
Spirited : his prints are- gcMrall]^ fnndl ; "and 
tnofi of them ftotn the defigns of o^r^^ One 
of the faeft.is irom that beautifid compofition of 
F0U88IH, in which XfUt/^ it defend fy l^imtt 
from Eavy. 



Arthitr Pd»Dv bufcountrytoaii, facceeded 
■admirably in this method of imitation ; ih which 
he hath etched feveral yaluable prints ; paiticn-* 
larly two oval landfcapcs after Sal vat or — a. 
monkey in red chalk after Carrache — two 
or three ruins ^ct'PAnini, and ibme otbera 
equally excellent* 



' But thi£ method of imitation hath been 
moft fucccfsfixlly pradtifed by Count Caylus, 
an ingenioua French nobleman ; A^die works, 
in this, way, arc very voltiminous. He hath 
1-anfackcd the French king's cabinet} and hath 
;fi:arce left a mafter of any note, firom. wfaofi) 
Swings he hath not given us an excellent £pe^ 
cimen. Inibmuchi that if we had nothing re*- 
•nuuiing of thole itiafters, hot^Comt Cavxusjs 
works. 
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works, we fliould not want a very fufficieot idea 
of them. So verfatile is his genius> that with 
^e fame eaie he preients us with inelegant 
outline ffom Raphael, a rough iketch from 
Rembrandt, and a delicate portraU from 
Vandyke. 



Le Clerc was an excellent engraver j but 
chiefly in miniature. He immortalized AleXt 
ANDER, and Lewis XIV. in plates of four or 
five inches long. His genius feldom exceeds 
dieie ditnenfionsj within which he can draw 
up twenty thoufand men with great dexterity^ 
Noartift, except Callot and Deli, a Bella, 
could touch a fmall figure with fo much fpirit. 
He leems to have imitated Callot's manner; 
but his iboke is neither fo firm, nor So maf*- 
terly* 



Peter Bartoli etched with: ficfidoms 
tho his -manner is not agreeable. His ca^cil 
work is Lanfrank's ^llery. 



]^' 
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Jac. Freii is an admirable engraver^ He 
unites, in a great degree, ib^ngth, and fc&- 
nefs ; and comes as near the force of pfunting^ 
as an engraver can welt do. He has given ufi 
the ftrongeft ideas of the works of feveral of 
the moft eminent mailers. He preferves the 
drawing, and ezpreffion of his original ; and 
often, perhaps, improves the effedt. Th^e 
is a richnefs too in his manner, whidi is very 
pleafing. You fee him in perfection, in a 
noble print from C. Maratti, intitled. In 
ionjpe^u angehrum ffaUam tibi. 



R. V. AuDEN Aekd copied many ! 
^tan C. Maratti, and other mailers, in a 
Ityle indeed very inferior to Jac. Freii, (whofe 
rich execution he could not reach) but yet 
with fome elegance. His manner is fmooth, 
and finifhed ; but without e&^. His draw- 
ing is goodf but his lights are frittered. 



S. Gribelin is a careful, and laborious 
engraver; of no extenUve genius; but pain- 

foUX 



Digilized by Google 



( *I ) 

fully exaSt. His works are chief^ Jinall ; 
the principal of which are his copies fi-om 
the Banqueting-Houfe at Whitehall j and from 
the Cartoons. His manner is formal ; yet he 
has contrived to preferve the fpirit of his ori- 
ginal. I know no copies of the Cartoons fo 
valuable as his. It is a pity he Iiad not en- 
graved them on a larger Icale. 



Le Bas etchefi In a clear, diftlndt, free 
manner; and has done great honour to the 
worksof Teniers, Woverman> and Berg* 
HEM ; from whom he chieHy copied. The 
beft of his works are after Berghem. 



BisCiiiop*8 etching has fomething very plea- 
ling in it. It is loofe, and free j and yet has 
ftrength, and richnels. Many of his ilatues 
are good figures : the drawing is fometimes 
incorrc£tj but the execution is always beau- 
tiful. Many of the plates of his drawing- 
book are good. His greateft fingle work, is 
the reprefentation of Joseph m Egypt i in 
which there are many faults, both in the 
drawing and effc^ ; fome of which are charge- 
able on himfelf, and others on the artift from 
G whom 
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whom ht copied; but on the whole, it is a 
pleafing print. 



Francis Perkier was the debauched ion 
of a goldfnuth in Franchecomt^. His indis- 
cretion forcing him from home, his inclina- 
tion led him to Italy. His manner of travelling 
thither was whimfical. He joined himlelf to 
a blind beggar, whom he agreed to lead for 
half his alms. At Rome, he applied to paint- 
ing i and made a much greater proficiency 
than could have been expend from his dif- 
fipated life. He publifhed a lai^e colle^on 
of l^tueff and other antiquities; whkh are 
etched in a very mafterly manner. The drawing 
is often incorreft ; but the attitudes are weU 
chofen, and the execution Ipirited. Many of 
them feem to have been done haftily ; but 
there are marks of genius in them all. 



Marot, architetfl to K. William, hath 
etched foine ftatues likewife, in a mafterly 
manner. Indeed all his woi'ks are well exe- 
cuted-; but they confift chiefly o£ omamentft 
in the way of his jfu-ofelHon. 

Fran. 
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t'kAN. RoETTiERs etches in A very bold 
hianner, and with a good deal of fpirit j but 
there is a harfhnefs in his outline, which is 
difagreeable ; tho the lefs fo, as his drawing 
is generally good. Few artifts manage a crowd 
better j or give it more cSeOt by a proper dif- 
tribution of light. Of this management we 
have fome judicioiis iniUnces in his two ca- 
pital prints, the Affumpthn of the croft ^ and the 
Crucyixiont 



Nicholas Dorigny wis bred a lawy^: 
but not {ucceeding at the bar, he ihidied 
painting j and afterwards applied to engraving. 
Hb capital work is* i^c'Trgnsfiguration', which 
Mr. Addison calls the nobleft print in the 
world. It ia unqueilionably a noble work; 
but Dorigny feems to have exhauiled his 
genius upon it : for he did nothing afterwards 
Worth preferving. His Cartoons are very 
poor. He engravi^ them in his old age ; and 
Was obliged to employ afliAants, who did not 
anfwer his expectation. 

G a Master* 
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Masters in Portrait. 



Among the mafters in portrait, Rem- 
brandt takes the lead. His heads arc 
admirable copies from nature j and perhaps the 
beft of his works. There is great expreffion 
in them, and character. 



Van Uliet followed Rembrandt's man^ 
ner ; which he hath in many things excelled. 
Some of his heads are exceedingly beautiful. 
The force which he gives to every feature, 
the roundnefs of the mufcle, the fpirit of the 
execution, the ftrength of the charafter, and 
the effect of the whole, are all admirable. 



J. LiEVENS etcihes in the fame %le. Hie 
heads are executed with great fpirit ; and de- 

Icrvc 
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ferve a place in any colloSion 6T prints ; tho 
they.are certainly inferior to Uliet's. — Uhet, 
and LiEVENS etched fome hiftorical prints j 
particularly the latter, whofe Lazarus, after 
Rembrandt, is a noble work; but their 
portr^ts are their heft prints. 



Among the imitators of Rembrandt, we 
fliouldnot forget our countryman Worlidge; 
who has very ingenioufly followed the manner 
of that mailer; and fomettmes improved upon 
him. No man underftood the drawing of a 
head better. — His fmall prints alfo, from an- 
tique gems, are neat, and mallerly. 



Many of Van Dyke's etchings do him 
great credit. They are chiefly to be found in 
a collection of the portraits of eminent artifts, 
which Van Dyke was at the expence of get- 
ting engraved. They are done flightly j but 
bear the charadsr of a mafter. Luke Vos- 
TERMAN is one of the beft. It is probable 
Van Dyke made the drawings for moft of 
them : his manner is confpicuous in them all; 
G 3 —A very 
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- — ■ A very finiflied etching of an Ecce bome^ 
palTes under the name of this mailer. It is a 
good print, but not equal to what y/t plight 
have expeded from Van Dyke. 



We have a few prints of Sir Peter Lely^s 
etching likewife ; but there is nothing in them 
that is very interefting. 



R. White was the principal engraver of 

portraits, in Chaiii.es the fecond's reig« i 
but his worics are miferabie performances^. 
They are faid to be good Ukenefles ; and they 
may be fo j but they are wrenched prints. 



Becket and Simons are names w4iich 
fcarce deferve to be mentioned. They were 
in their time, mezzotinto-fcrapers irf" note, 
only becaufe there yrere no others, 



White, the mezzotinto fcraper, fon of the 

engraver, was aa artift of grea; merit. He 

copied 
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copied iifter Sir Godfrey Kneller ; whom 
he teaied fo much with his proofs, that it is 
laid Sir Godfrey forbad him his houfe. His 
mezzotintos are very beautiful. Baptiste, 
Wing, Sturges, and Hooper are all ad- 
mirable prints. He himfelf u^ to iay, that 
old and young Parr were the beft portraits he 
ever fcraped. His manner was peculiar, at the 
time he ufed it : tho it hath lince been adopted 
by other mafters. He firft etched his plate, 
and then fcraped it. Hence his prints preferve 
a ^irit to the laft, which few mezzotintos 
do. 



Smith was the pupil of Becket ; but he 
foon excelled his mafler. He was eileemed 
the beft mezzotinto-fcraper of his time j tho, 
perhaps, inferior to White. He hath left a. 
very numerous cplleftion of portraits : fo nume- 
rous, that they are often bound in two large 
folios. He copied chiefly from Sir Godfrey ; 
and is faid to have had ah apartment in his 
houfe. — Lord Somers was fo fond of the 
works of this mafter j that he feldom travelled, 
without carrying them with him in the feat 
G4 of 
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rf his coach. — Some of his beft prints arc two 
holy families, Anthony Leigh, Mary 
Magdalene, Scalken, a half-length of 
Lady Elizabeth Cromwell, the duke of 
ScHoMBERG On horfc-back, the countels of 
Salisbury, Gibbon the ftatuary, and a 
very fine hawking piece from Wyke.— — 
After all, it muft be owned, that the beft of 
thefe mezzotintos are inferior to what we have 
feen executed by the mafters of the prefent 
age, 



Mellan's portraits are die moft indiiftrent 
of his works. They vrant ftrength, fpirit, ancl 
effed. 



PiTTERi hath lately publifhed a fet of 
heads, from Piazzeta, in the ftyle of Mel- 
LAN ; but in a much finer tafte, both as to 
the compofition, and the manner. Tho, like 
Mellan, he never crofl*es his ftrokej yet he 
has contrived to give his heads more force 
and ipirit. 



J. Morin's 
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J. Morin's heads arc engraved in a very 
peculiar manner. They are ftippled with a 
graver, after the manner of mezzotinto ; and 
have a good e&ft. They have force i and, 
at the ikme time, foftncfs. Few portraits, oa 
the whole, are better. Guido Bentivolius 
fiom Van Dyke is one of the beft. 



J. Lu'tma's heads are executed in the ikxnc 
vray : we are told, with a chiiel and mallet. 
They are inferior to Morin's j but are not 
without merit. 



Edm. Marmion etched a few portraits in 
the manner of Van Dyke, and probably from 
him ; In which there is eaie and freedom. He 
has put his name only to one <^ them. 

WoLFANG, a German engraver, managed 
his tools with foftnefs> and delicacy; at the 
£une time prefervlng a confiderable degree of 

fpirit. 
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ipirit. But his works are fcarce. I make 
tbefe remarks indeed* irom a iingle head, that 
of Hu£T, biihop of Auranches i which is the 
only work of his> that I have ieen. 



Drevet's portraits are neat, and degant; 
but laboured to the laft degree. Th^ are co- 
pied from RiGAUD, and other French raaT- 
ters ; and abound in all that flutter, and licen- 
tious drapery* fo oppofite to the fimple and 
chafte ideas of true taAe. Drevet excels 
chieBy in copying Rioavd's frippery j lace, 
filk, fur, velvet, and o^er ornamental parts of 
drefs. 



Richardson hath left us feveral heads, 
which he etched for Mr. Pope, and others of 
his friends. They are flight, but (hfiw the 
fpirtt of a mafl»r. Mr. Pope's profile is the 
beft. 



Vertue was a good antiquariap, and a 

worthy man, but no artiil. He copkd with 

painful 
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^ painful exaflinefs j in a dry, diiagreeablc man- 
ner, without force, or freedom. In his whole 
coUddBon of heads,' wet ^n fcarce-pick out 
half^ia dozen, which, arb good, i ■:■/ . 

-nS4ch ail artift, m inczbotipic^ mas <iFABxx. 

He has publifhed notlioig'ttxtceniidl^z'beul,; aad 
yet nothing worth coUefting. Mrs. Collier is 
one of his heft prints; and has fome merit. 
She is leaning againll a pillar ; on the baie of 
which is engraved the ftory of the golden 
^pple. 



HouBRAKEN is a genius; and has given us, 
in his colle<aion of Engliih portraits, fome 
pieces of engraving at leaft equal to any thing 
of the kind. Such are his heads of Hamb- 

DEN, SCHOMBERG, the Catl of BEDFORD, 

the duke of Richmond particularly, and 
fome others. At the fame time we muft own, 
^at he has intermixed among his works, a 
great number of bad prints. In his beft, there 
is a wonderful union of foftnefs, and freedom. 
A more elegant and flowing line no artiil ever 
employed. 

Our 
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Our couAtryman Fr7 has left behind him 
a few very beautiful heads ia mezzotinto. ■ 
They are all copied from nature ; hare great 
Coftacist and ijurit ; but want ftrength. Mez- 
xotinto is not adapted to works fo large, ft« 
tiie heeds he has publiflied. 
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MASTsas la Ahimal Lipi. 



fieHGHEM has a genius truly paftoral; and 
brings before us the moil agreeable £:enes of 
.rural life. The fimpUcity of Arcadian man- 
ners is no where better defcribed than tn his 
works. We have a large colledion of prints 
iiom his defigns; many etched by himiel^ 
and many by other maibrs. Thofe by himfelf 
are Uight* but mainly. His execution is in- 
imitable. His cattle, which are always the 
4iftinguiihed part of his pieces, are well 
drawn, admirably chara^erized, and generally 
well grouped. Few painters excelled more in 
<»>mpofition than Berghem ; and yet we have 
txKxc beautiful infiances of it in the prints 
etched from him by others, than in thole by 
himielf. Among his own etchings a few 
fiiiall plates of flieep, and goats are exceedingly 
'valued. 



J.VlSSCHEIt 
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]. VisscHER never appears to more advjltl- 
tage than' when he copdes Berghem. His 
excellent drawing, and the freedom of his 
execution, give a great value to his prints 3 
which have more the air of originals, than 
lof copies. He is a mafter both in etching, 
and engraving. His Aighteft etchinjgs; thb 
copies only, are the works -of a mafter j aniJi 
when he touches with a graver, ht kilows 
how to add ftrengtik and lirmnefs, without 
dcftroying freedom and ipifit. He might be 
feid to have done all things well, if he h&A 
not failed in the diftrlbution of light; it iS 
more dian probable, he has not attended to 
the eSedt of it, in many of the paintings 
whidi he has copied. 



Danker Dankerts is anbthcr excellent 
copyift from Berghem. Every thing, that 
has been ^id of Visscher, may be laid of 
liim ; and perhaps ftill in a ftronger manner. 
"—Like Visscher too he Ms in the n^nagc- 
m^t of his lights. 

HONDIVS, 
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HoNDius, a native of Rotterdam, pafl*ed 
the greater part of his life in England. He 
painted animals chiefly ; was free in his man- 
ner } extravagant in his colouring ; incorred: in 
his drawing j ignorant of the effefl: of light j 
but great in expreffion. His prints therefore 
are better than his piftures. They poflefs 
his chief excellency, with fewer of his de- 
feats. They are executed in a neat ftrokcj 
but with great fpirit; and afford ftrong in- 
flances of animal fiiry. His hunted 'wolf is 
an admirable print. 



Du Jardin underftood the anatomy of do- 
meftic animals perhaps better than any other 
mafter. His drawing is cocreft j and yet the 
freedom of the mafter is preferved. He co- 
pied nature ftriftly, tho not fervilely j and has 
giveil us not only the form, but the charac- 
teriftic peculiarities, of each animal. He ne»- 
ver, indeed, likeHoNDius, aninuites his cre- 
ation with the violence di. favage fiiry. His 
geniiis takes a milder turn. All is quietnefs, 
and repofe. His dogs, after their exercife, 

are 
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are ftretched at their cafe ; and the languor of 
a meridian iua prevails commonly through all 
his pieces. His compofition is beautiful j and 
his ejt^cution, the neat, is fpirited.— — His 
works, when bound together, make a volume 
of about fifty leaves j among which there it 
icarce one bad print. 



RuBENs's huntings are undoubtedly fuperiot 
on the whole, to any thing of the kind we 
have. There is more invention in them, and 
a grander ilyle of compofition, than we find 
any where elfe. I clafs them under his name, 
becaufe they are engraved by Jeveral mafters; 
But all their engravings are poor. They re- 
prefent the paintings they are copied fi-om, as 
a ibadow does the object which proje£ls it. 
There is ibme^thing of the Jht^ ; but all the 
^Jhmg is loll. And there is no doubt, but 
the awkwardnelTes, the patch-work, and the 
grotefque characters, which every where ap- 
pear in thefe prints, are in the originals bold 
fbre-ihortnings, grand eiFeds of light, and no- 
ble inflances of expreffion. — But it is as diffi- 
cult to copy the flights of Rubems, as ta 
tranilate 
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tranilate thofc of Pindar. The fpirit of each 
mailer evaporates in the proccfs. 



WoVerMAn** (Wmpofltiort k generally 
crouded with littk ornaments. There is no 
fimplicity ia his works. He wanted a chafte 
judgment to ccwTeft his ■ exuherance. — Vis- 
8CHER was the firft yAio engraveid prints from 
this artift. He chofe oiily a few good defigns $ 
and executed them nuifterly. — ^Moyreait un- 
dertook him next, and hath publiflicd a large 
collei^on. He hath iinifhfid diem highly j 
but with more foftnefs than fpirit. Hi4 prints 
however have a neat appearance, and exhibit 
a variety of pleafingreprcfentations j cavalcades, 
marches, huntings, and encampments. 



Rosa of Tivon etched in a very finiflied 
manner. No one out- did him in compofition 
and execution : he is very fkilful too in the 
management of light. His defigns are all paf- 
toralj and yet there is often a mixture of the 
heroic ftyle in his compofition, which is very 
pleafing. His prints are fcarcej and, were 
they not ib, would be valuable. 

H SXEeHEH 
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Stephen de la Bella may be men- 
tioned among the mailers in animal life ; tho 
few of his works in this way deferve any other 
praife, than what arifee from the cl?gance of 
the execution. In general, -his animals are 
neither well drawn, nor juftly characterized. 
The heft of his works in animal life are ibm« 
heads of camels and dromedaries. 



, Anthony Tempesta hath etch^ feveral 
plates of fingle horfes, and of huntings. He 
hath given great expreflion to . his animals ; 
but his compoiition is more than ordinarily 
bad in t^iefe prints : nor is there in any (^ 
them the leaft effeft of light. 



J. Fyt hath etched a few animals; ii) 
which we difcover the drawing, and fome- 
^ung of that ftrength and fpirit, with which 
he painted. Bit I never iaw more than two 
or three of his prints. 
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' tti tburious collefliofls We meet with a &W 
of CuYp's etchings. The- pi0ufet of ; thirf 
mafter excel in colouring, compoiition, ^w-* 
ing, and the expreilion of character. His 
prmfs have all thefe excellences, except the 
firft. 



i*ETER DE Laer Kath left lis fevera! fmall 
etchings of horfes,' and other animak, well 
chara&erized, atid executed in a bold and 
mainly manner. Some o£ diem are fingle 
figures } but when he compofes^ lua comjpoo 
fition is generally good, and his dilbibution of 
light ieldom much amifs ; often very plealing : 
his dravring too is commonly good^ 



. P^T^R Stoof came ncm Liit)on with qileift 
Catharine; and was admired in England, 
till WvcK's'liiperior exceUence in pain^g 
eclipfed him. He Imth etched a book of 
horfes, Which are much vahied ; a^ there is in 
general, accuracy in- the drawing, nature in 
the charaifters, and fpirit in the execution. 

Ha Rem- 
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Rembrandt's lions, which are etched in 
his uTual ilyle, are worthy the notice of a 
connoii&ur. 



Bloteling's lions are highly finifhed; but 
with more neatnefs than fpirit. 



Paul Potter etched fevcral plates of 
cows and horfes in a mafterly manner. His 
manner, indeed* is better than his drawii^j 
which, in his iheep efpecially, i& but very 
indifferent : neither does he charaderize them 
with any accuracy. 



Barlow's etchings are numeroos. His 
illuilration of Eibp is his' greateft work. 
There is fomething plcafing in ^ ccnnpofition 
and tt m t a er of this mailer, tho neither is ex- 
cellent. His drawii^ too is very indiffn-entj 
nor does he chara&erize any animal Juftly. 
His birds in general are bctta than his 
beafts. 

FtAMEN 
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Flamen has etehed feveral {dates of birds 
and iiihes: the A>nner .are tad; the Utter 
better than any thing of the kind we have. 



I Hiall clofe diis account with Ridimoer* 
who is one t£ the greateft mailers in animal 
tife. This artift has marked the characters 
of animals, efpecially of the mare iavage 
kind> with gr^t expreffion. His works, may 
be confidered \^ natiual hiftory. He carries 
us into the ibreft amcmg bears, and tigers;, 
and, with the ,«ta6ln9fs of a maturalift, de- 
icribes their iimns, haunts, and manner of 
living. — r-His compofition is generally beau- 
tiful ; lb -that he commonly produces an agree- 
itblejwhtile. Hia landfcape too is pi^turefquo 
and rcHninticf ?nd w^ adapted to the. fub- 
]eGa he treats. — On the 6ther hand, his man- 
n^ is laboured, and wants freedom. His 
human figures are feldom drawn with tafte: 
His horfes are ill-charadterized, and worfe 
drawn i and, indeed, his drawing, in general, 
is but flovcnly. — The prints of this maftcr 
are often r^ hiftory; and reprefent the por- 
H 3 traits 
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traits of particular animals, which had been 
taken in hunting. We have fometimes too, 
the ftory of the chace in High-Dutch, a* the 
bottom of the print. The idea <rf hiftorica^ 
truth <tdd6 -a reliih -to the entertainment ; and 
we furvey the animal with new pleafure, which 
has given direrlion to a Genn^ prince for 
aine houra together.— —The produ^ons of 
ikiDiNGER are 'very numcrousj and the 
greater part of them good. His huntings 
in general, and dififerent methods of catching 
animals, are the leaft pi(!lurefquc of his works. 
But he meant them rather as didaSic prints, 
than as pictures. Many pf his ^bles are 
beautiful ^ particulaply the 3d, the 7th, the 
8th,' and the loth. I cannot- ibi'bear adding 
a particul^ encoimum, on a bdok pf the heads 
pf wolves and &xf Si—rHis tnoft capital prints 
are two large-uprights -, one reprefeoting bears 
devouring a deer j the. other, wUd-^boars ic^ 
polibg in 3' ferefl, -■-- 



MA9TES5 ■ 
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Masters in Landscape. 



Sadler's landscapes have fome merit in 
compofition : they are pufhirefque and ro- 
mantic j but the manner is' dry and difa- 
greeablej the Hght ill-diftributed j the dif- 
tenccs ill-kept; and the figures bad. — There 
were three engravers o£ this name j but none 
of them eminent. John engraved a fct of 
plates for the bible j and jnany other fmall 
prints in the hiftorical -way : in which we 
ibmctimes find a graceiul figure, and tolerable 
drawing J but, on the whole, no great ' me- 
rit. Egidius was the engraver of land- 
scapes! and is the perlbn here critici&d. 
Ralph chiefly copied the defigns of Bassan ; 
and engrstred^ih the' dry dilagreeable qianner 
of lu8' brother. 



H4 ^ Rem- 



.y Google 



( I<H ) 



Rembrandt's Undicapes have vety Utde 
to recommend them, befides their ciFed; 
which is often furpriiing. One of the moft 
admired of them goes under the name of 
^be tbne tress. 



Gasper Poossin etched a few ljindfc:^s 
in % very loole, but mafterly . manner. It i« 
a piQr we have not more pf his works. . 



Abraham Bloemart underftood the 
beauty of compoiition, as well in landfcape, 
as in hlfto^. But bis prints have little force, 
through the want of a proper diftribution of 
light. Neither ia th^r^mucb freedom in the 
executioDt 



Hollar was born at Pn^gue i and brought 
into England by that great patron of arts, t^p 
earlof Arundel, in Chari,es I's time. He 
was an artift of great merit, and in various 
ways.: but I {^e him l)ere, as his principal 

works 
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j^cppied w'ah great mMh> as h6 found them. 
IP we ace Uxis&cd yfith' ^fc40 rejir^niatisttf we 
I?avQ it np where better, than in. iioLLAR'* 
lyorks. Bat we are flsA to ejtpeft.pidures. 
His lacge views are'gen^irally badi. I nug^t 
^de«d ^y, all his large ivprh. His Shipping* 
his Ephefian matron, ' his VirgU, .iiid his 
Juvcijal, are araoagthe \yorft. Mady of thefe 
pri^t9 he wrought,, dnd probably wtdu^^ 
hit^I^, f^r book&llers. His fmaller wbrkt 
are pftcp ^giood. Apiong thefe are many viewt 
of c^&i'^t which be took on the Rhine, . and 
the Dari^; and n&siy views alio in £og- 
b«4. Hie diftancee ace genondl/ pleafing. 
Jfi.his £}i»grounds, which he .pMsably took 
I3i;ii%y -as, he iowid them, he '^ilf moih 
Anuiog hffi' other Hey^a is a .very beautiful 
on« of London bridge, ;and' this parts adja- 
fmit, taken iomev^hae near Somesfi^-thoule. 
HoLiiAB has .given ,U8' alfo federal plates in 
anicud Uf!^, which a^ good j paicticulatly-two 
or (hroo Jbia^^^^ates (£ dmneftic fowlsi teild 
diick^, 1VQpEbD(:ks»i and odicr ga^. LAmcm^ 
his prills \b£ game,- there is pajticuUrfy' one 
rery .faig^y Jniffaed,. ^..ii&ich:a hare is re- 
{VnlciUed iibnging^! wi|ih:.a ha&et^ of birds. 
-:..j His 
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HU iheUs, taaffst and butterflies, ii« ifteii-- 
rable. His loofe etdiings too arc far from 
wtmting fpiriti and his imitati(H]S are excels 
knf, 'particularly thefe ajbt cotmt Gaude, 
Cailot, and Barlow. He has admiraU/ 
exprefied die manner of thofe m^ers — of 
CalLot efpecially, whofe Beggars .hAvt all 
the ipirtt of the origmaIs> in a reduced fixe.— » 
In general, however* Hollar is mt^ ad- 
mired as an antiquarkn.- We confider his 
works as a rept^tory of curiofides j and re- 
cords of antiquated dreflbs> aboUfhed -ceremo-^ 
nies, and edifices now- in ruins. And yet 
many of his antiquiti^ are elegan%^ Muchad. 
The Godiic ornaments <^ his cathedrals arte 
often mafterly. The fword of Edward- V-I. 
the cup <^ Andrea MoMteon-a,' at^ the 
vafes fiDm. Hoxbcin, are all beautifiiL — I 
have dwelt, the longer, on thisrartift> as: he i9 
in general much efteemed.; and as I had an 
opportuivty of examining itwo c^ the nobleft 
coUedioDs of hi$.wDrk9;..I.:iKlicve, in- Eng- 
land— fOne in the King's Ubrkiyi' collected, as 
I have heard, by king Wu.i.iaHi y die- other 
in die library of the late, duchefe dowager 
of Portland; And'yet thb theie coPedions 
axe So very nomeroos (eadi>.' as I xemember, 

con- 
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•contain!^ in two Wge volumes ia folio) nd- 
therof them Iscompleat. There Were Coma 
prints. ia cach> which were not in the other.— 
Notwithf^nding Hollar was fo very inde- 
fatigable, and was patronized by many people 
of rank, he was fo very poor, that he died 
with 4n i^teCutioii in his houfe. 



Stephen- de la Bella's landscapes have 
little to recommend them, befidcs their neat^ 
nefs, and keeping, His compofition is fel-> 
dom good i and the foliage of his trees re- 
fembles bits of fpunge. I Ipeak chiefly of 
hi^ larger wotke i fc^r which his manner a 
pot calculated. His neatoe^ qualifies him 
b«t^ for ipijliature.. 



Bolswer t's landfcapes after Reubens 
9re- executed in 9 ^rand llyle. Such a pain- 
ter, and fiicfa an engraver, could not &il of 
producii^ fomcthihg. great. . There is Uctli 
variety in dtem': nor any of the more minUt^ 
hetuties !la&xig fi'oia cbntiafl, ciatchihg-%hts, 
and f^eh tUtde elegances;; hut evei^- diing 
id Ample*' and gr^at. ^ T^epria^ v^uch goes 

by 
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hy the iume- of Tibe. waggon, u particularly,- 
aud . ddenredly admired. Of theie prints we 
generally meet with good impreflioiu ; as die 
plates are- engraved with great ftrength. 



Neulant hadi «tched a-fmall book of the 
ruins of Rome $ in which there is great Hm- 
plicity, and (bme {kill in compofition, and the 
dlAribution of li^: but the execution is 
harib and dilagreeable. 



, We have a &w landicapes by an ^earl of 
^mderUmd^ in an elegant, looie manner. One 
of .than, in which a Spaniard is ibtnding on 
the foreground, is marked G. © y. faU^enmt t 
another y. G. 



- Watbxlo is a/name beyond tray other m 
land&ape. His fi^bjeds are perfedly rural. 
SSmpUcity^^ their charafteriftic. We find no 
gjiMt variety , in thnn, nor ftretch of fency. 
|i«' £ile(% a few humble obje£ts, A coppice, 
ft :a)mer .^ a fbreft, a ^x^ding road, or a 
ibg^gUng . Tilji^ ia .generally the extent of Ms 

view: 
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rtew.: iior does he always introdiux all off^' 
ikip. His compofition is generally .good, fo 
£u as it goes, and his light often well diftrir 
bated ; but bis chief merit lies in eicKution ; 
in whidi he is a coniummate mafter. Every- 
objed: that he touches, has the charftSa* of 
nature: luit he particularly excels in the fo- 
fiage (^ trees. — It is a difficult matter to meet! 
vrith the larger works at leail, of this ma^r 
in perft£taoa; the original plates are all re- 
touched, and greatly injured. 



SwANEVELT painted landfcape at Rome j: 
where he obtained the name of ihe bermki 
from his iblitary walks among the ruins of 
TivoLi, and Frescati ; among the rocky 
valjies of the Sabine i and the beautiful wooded 
lakes q£ the Latin hills. He etched in the 
manner of Waterlo j but with lefs freedtSn. 
His trees, in pardci^r, will bear no compa- 
rilbn with thole of tl»t mailer. But if he; 
JkM Jhort of Wateklo in the freedom of 
execution, he went greatly beyond him in 
the digni^ of deiign. Waterlo few na-i 
ture with a Dutchman's eye. If we ex(%pt 
two or three of his pieces, he never weitt 
, , beyond 
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beyond the plain fiinpUcity ' of {( Fltmidl 
kndfcape. SwANEVEtT's ideas-'Were of. a 
nobler caft. Swanevelt had -tnxideii daf. 
fie ground } and had warmed- his. imagination 
with the -grandeur and variety of Italian views/ 
evciy whert ornamented with the fplendid 
ruins of Roman architefture : but his favourite 
ibbjefts feem to have. been the mountain- 
foreftSf where a magnificent difpofition of 
ground, and rock is embdJi(hed:with the no- 
blcft grovrth of foreft-trees. His compofitbn 
18 often good ; and his lights judicioully ipread. 
In his execution, we plainly difcover two man- 
aers : whether a number of his plates have 
been retouched by fome judicious hand; ca 
whether he himfelf altered his manner in the 
different periods of his li&. 



James Roosseao, the difciple of Swane- 
velt, was a French jwjteftant j and fled into 
England from the perfecution of Lewis XIV". 
Here he was patronized by the duke of Mon- 
tague ; whofe palace, now the Brit^ Mu- 
Jfum, he contributed to adorn with his paint- 
ings; fome of which are good.; The few- 
ctcjiings he hath left are beautiful. He un- 
. derftood 



.y Google 



( "I ) 

derflood compofltiop, and the t^ribudoa of 
light j and there is a fine tafte. in his.Iand- 
icapes J if we except perhaps only that his 
horizon is often taken too high. Neither 
can his perjpedive, at all times, bear a cri- 
tical examination; and what is worfc, it is 
^^tti pedantically iatrpduced. His figures are 
good in thetnfelves, and generally well placed. 
T-His manner is rather dry and formal.-— 
KoussBAV* it may be added, was an excellent 
BWV Having escaped ^ rage of periecutlon 
jhimielf, . he made it his ftudy to leficn the 
iiifferings of his diflxefled brethren ; I^ diftri- 
biMing amoi)g them great part of the produce 
of his genius. Sujch an ajiecdote, in. the Hie 
«f a painter, ihduld not be omitted, evening 
ihort ajrevkw a9 this. J 



, We now and then meet with an etching 
■t>y RuYSiDALEi Jbut I never &w any, that 
vras not exceedingly flight. 



J. LuTMA hath etched a few finall land- , 
fpapes in a mafixrly manner; which difcover 

£}me 
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ibme Ikill iii compofitioD, and the nuuiage-* 
ment of light. 



Israel Sylvestre has given ni a great 
variety of fmall views (fiune indeed of a larger 
fize) of ruins, churches, bridges and caftles, 
in France and Italy. They arc exceedingly, 
neat, and touched with great fpirit. Tins' 
mafter can give beauty even to the oudlnes 
of a modern building ; and what is more> he 
gives it without injuring the truth : infomudi 
that I have feen a gentleman juft come from 
his travels, pick out many of Sylvestre's 
views, one by one, (tho he had never ieen 
them before) merely from his acquaintance 
with the buildings. To the praife of this 
mafter it may be &rther added, that in general 
he forms his view into an agreeable whole ; 
and if his light is not always well dillributed, 
diere art fo many beauties in his execution^ 
that the eye cannot find iault. His ■wtn'ks are 
very numerous, and few of them are bad. 
In trees he excels leaft. 



The 
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The ctchbigs of Claude Lorraih are 
below his charai^er. His execution is bad s 
and there is a dirtineis in k, which dif- 
ideftjes : his trees are heavy j his lights feldcHn 
weU-mafled ; -and his diftaiKJeS oAly ibmetimes 

6bierved. The truth is, Claude's talents 

lay updn his pallet ; and he could do little 

without it. His Via facta is one of his beft 

prints. Hie trees and ruins on the left; are 
beautifully touched } and the whole (tho ra- 
ther formal) would ha^fe been plcaiing, if 'the 

foreground had been in ihadbw. Afier all, 

it is probable^ I may not have feen ibme of his 
heft prints* I have heard a fea-port much 
pruf^ for the effed di a fetting fun; and 
another print, m which a lai^ group of u-ees 
fill the centrt,' <with water, and cattle on the 
foreground y and a diftance, on each fide of 
the trees. But- 1 do not recoUeift feeing eidier 
of theft prims. 



PfiREttE has great merit. His fincy is 

fruitful ; and fupplies him with a richnefs, and 

variety in his views, which nature feldom ex- 

2 hibits. 
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hibits. It IS Indeed too exuberant ; for lie 
often confounds the eye with too great a luxu- 
riancy. Hia njanner is his own ; arid it is dif- 
ficult to %, -vhsfhsT it expels nfl^ft ;i(i rUhri 
nefs, .ftrengtb, elegance, or ir^dom. Hi% 
trees are par^cula^ly beiuti&l; th^ fc^ge is 
loofe, and the ,raini6catian esjy^ ■, And yet ifi 
muft be conf^ed* th^t PE^nt^E is rathec 
z znaonerift, than a. copier c^ nature. Hi$ 
TteWs are all id^al t hi§ tree$. ace of: t^e fa.^ 
niity i and hisr light, tho gently, in^cll diftii* 
buted* is ibmetimea afie^ed : it is. introduced 
as a fpot; and is not properly twlted i^tQ 
the neighbouring ibade by a; itiiddle tintf 
Catching lights, ufed iparingly, ^;b«autiiul-; 
Pkrblle aflfefts them. — Thefc rpqiai^ ar* 
made principally on the works jof»tf PerelI^ i 
For. there were three engravers qf , (his .aamej 
the grand&ther, the hthet* , aod . ths , f(>n». 
They all eograred in the fimie.it35lt ; but jh* 
juniors, inf^d of itnprpviog tji^l^ipily taj[U» 
degenerated. The grandfather . is. ; . th$ ht^^ 
and the grandfon the worft. 

Vander Cabel fecms to have been i 
carelefs artift; and diicovers great HQvenlinefs 
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ndfcapes are rather &ee flcetcheS, 
jfints. In that light they ^e 
effect is aimed at : but the free 
h they are touched, is pleaiing s 
ifition is in general good, tho 



; in landicapd is elegant. Hi» 
1 ; his compolition beautiful i 
3n rich and mafterly in a high 
ight is not always well diftri- 
igures are excellent. We rc- 
lave not more of his works j 
xtainly, on the whole, among 
pes we have. 



cci's works, which are nume- 
tie merit. His human figures 
it, and his trees tolerable; but 
efiei^, his manner is difgulting, 
-awn, and his diftances ill-pre- 



u 
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Lb Veav's kndicapes ar^ hi^y finiOied: 
they are engraved with great foftnef^* elegance* 
and fpirit. The keeping of this mafter is par- 
ticularly well obierved. His fubjeffcs too are 
well cholen ; and his prints indeed^ in general, 
make beautiful iiimiture. 



' ZuiNGG engraves in a manner very like Lb 
Veav j but not qufte fp elegaptly. 



Zeeman was fi Dutch painter j and ex- 
pelled in iea-cqafts, beaches, and diAant land ; 
.>vhich |i$ conunonly adorned with iki^, am) 
fifliing-boats. Hi$ prints are ^pi^ from 
his pidures. His exonition is neat, and his 
diAances well kept : but he Icnovrs nothing of 
the diftribq(ion of light. His figiM^a too are 
goofl, and his Jki^ ftdmlr^ble. In liis Jea- 
fifcet he introdu(e^ larger yeflels ; but his 
prints in this ftyle ape c<niunonly awkward, 
ai^d d^grecable. 



I 3 Vandiest 



v.Goo^ilc 
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■ VANbiEST iefV 'bdiihd- hfin a ^fe*^ rough 
ikefches',' w^ch i&-e exedoted -wife jgrc*t fite-' 



GoupY very happily *augfe^ the %ahiier trf 
Salvator ; and in fome things excelled him. 
There is a richneis in his execution, and a 
fpirie in his' frees, tAich SalVAtor wants. 
But his figures are bad. ' V<ary grdTs instances-, 
not only of indelicacy of outline, but even of bad 
drawing, may be found in his print of Por- 
sSitKA,' and in l^&t c^ DtAMA. Landfcapc 
IS his £:»t } and his ^eft prints are tfao& which 
gounder-the tides of the Latrones, lAx&Au^rs, 
Toii% Hagatt and hs cwnpanion,- 



PtiiANESi has given us a larger coile£Hon 
of Roman -antiquities, than any other mafter > 
arid has- added to his ruins a great variety of 
ihodern buildings. The critics Iky, he haa 
trufted too much to his eye; andriiaf his 
proportions and perfpeftive arc often iaulty. 
He feems to be a rapid ^nius; and wc are 

told, 
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Q)Ot, are as flight and fou^ as pofllble : the 
ttk he makes out by memoiy and invention.' 
Ffom fo rapid, and voluminous an artift» indeed 
We cannot expedt much corre<Stnefs : his wOrks 
complete, fell at leaft for fifty pounds.— But 
the great excellence of this artift lies in execu- 
tion J of vphich he is a confummate maftcr. 
His {broke is firm, free, and bold, in the 
gre^eft degree } and his manner admirably cal- 
culated to produce a grand* and rich effeid;. 
Sut di<! efl^dts he produces . are rarely ieen, 
fexcept id iingle objeds. A defitced capital; 
a ruined wall, or broken -fluting, he touches 
with grsjA-'lb^efs, and fpirit. He exprefTes 
even die ^ia$ c£ weather-beaten marble : and 
thole of 'his prints, in ^^ch he has ah oppor- 
tunity df difplaying expreffion in this way, 
are generf^ly the beft. His iboke has much 
The appearance of etching j but I have been 
infonned that it is chietfly engraved, and that 
he makes great ufe of the dry needle. — His 
feults are many. His horizon is often taken 
too high ; his views are frequently ill-choien ; 
his objedls crowded ; his forms ill-ihaped. Of 
Jhe diftribution of light he has little knowledge. 
Now, and then we meet vnth an cffefl: of it ; 
I 4 which 
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which makes us onljr lament* that in fuch ixaC* 
terly perfiMinances it is found fo feldom. His 
figures are bad : they are ill-drawn, and the 
drapery hangs in tatters. It is the mora un- 
happy, as lus prints are pq}ulous. His treef 
are in a paltry ftyle f and h^ ikies hud, and 
frittered. 



Our celebrated countryman Hoqarti^ 
cannot properly, bp omitted in a catalogue of 
engravers } and yet he ranks in none of the 
foregoing clafies. With this apology I fbaJl 
introduce him here. 

The works of this mafter abound in truC; 
humour; and fatirc, which is geneially well 
directed: they are admirable moral leflcufi, 
and a^rd a, fond <^ entntainment fuited to 
every tafte : a cirQumftance, which (hews them 
to be juft copies of nature. We may confider 
them too as valuable repoiitories of the man- 
ners, cuAoms, and drefles of the prefent age. 
What amulement would a QoUedion of this 
kind aflbrd, drawn from every period of the 
hiftory of Bntftin? — How &r the works cf 
Hogarth will bear a mtkal exammatimt 
may be the fubje<3; of a little more enquiry. 

In 
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In d^^ HooAi^TV was feldnn at a lofs. 
His invention was fertile ; and his judgment 
accurate. An improper incident ts rarely in- 
troduced ; a proper one rarely (»nkted. No 
one could tell a ftory better ; or malce it> in 
all its circmniUnces, more inteUigibk. Hi^ 
genius, however, it muil be owned, was liiited 
only to iovtf or famiiiar iiibjeds. It never 
fbared above common li£: : to fubje^s naturallj 
fublime; or which from antiquity, or other 
^cidents borrowed digni^, he could not rife. 

|n cottp^tim we £» little in him to admire. 
In ip^ny pf fjis jnints, fhe deficiency is fo 
grei^, as plainly to imply a want of all prin- 
ciple ; which makes us ready to believe, that 
when we do meet with a beautiful group, it is 
the' efiet^ of chance, In one of his minor 
works, the idk prentice, we leldom iee.a crowd 
more beautifoUy managed, than in. the laft 
■print. If the fheriiF's officers had not been 
placed in a line, and had been brought a little 
lower in the pi£hii%, fo as to have formed a 
pyramid with the cart, the compofition had 
been unexceptionable; and yet the firft print 
of this work is ib ftriking an inftance of difa- 
greeable compolitiQn, that it is amazing, how 
an artift, yrho h^d any idea of beautiful 
forms. 
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forms; tbuld iiiffer fo UHilMfterTy fl petfenn- 

4nce'K>kavr his hands.' ■ .: . ' i .: 

Of 'the ikjiriSafMtf ^:'^6r HiAOAiktR hzA 
its litde knowledge ias of compofitmi.' IhTome 
bi Hs pieces we fee a good diFeft'j ' as "ih <ht 
executlm juft mentioned: in Which, if ' the 
ligures at the rig^t and left comef«, had been 
kept iiown a little, the light would - hate hccn 
beautifully diftributed- on the for^gtound, and 
h fine fccondaiy light fpread over part' erf thfc 
crowd : but at the feme time therfe is fo ob- 
vious a deficiency in point 'of effect, in fttoil 
of his prints, that it ie very evident he had no 
principles. ' ". i ' ■■'' - 0- . 

Neither was HpG arth a iliafter oi dra^tn^. 
Of the mufcles and' anatomy tf ^ head and 
hands he had perftd knowledge ; but -hss 
trunks are dten badly ^notUded, and his Umte 
ni fet on. I tax him with plain bad drawing i; 
'I fpeafc not of the niceties' of anatomy, and ek^. 
gance t£ out-line : of theie indeed he knew 
nothing; nor "were they of ufe in that inode of 
4efign Which he cultivated : and yet his fi- 
gures, on the whole, are infpired with fo much 
■life, and meaning ; tlwt the eye is kept in good 
"humour, in fpite of it's inclination to find feult. 

The 
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The authoc of the AnaJ^ofBeaa^ Itxni^t 
be fuppofed; would hare given us aaore in- 
ibuic£s of |rw^, that! we find inthewbiiut^ 
HoG-ARTH J which ihews ftrongly dnt theory 
and praftice are not always united. Many 
c^pqrtnnjities his Aibjc<S:s naturally afford of 
inttiotbKing gracefiil attitudes; and yet ws 
hxvt very few examples of them. With in* 
Aances ofpi^rt/que grace his works abound: 
' Of his ejipreffion, in which the force of hit 
genius lay, we cannot fpeak in terms too high. 
In every mode of it he was truly excellent. 
The paffions he thorcwghly onderAood; and 
all the effefts which th^ produce in every 
part of the human frame : he had the happy 
ftrt alfb of conveying his ideas with the fame 
precilion, with which he conceived them. — 
He was excdlent too in expreffing any hu- 
morous oddi^, which we often fee ftamped 
upon the human &ce» All his heads are caft 
in the very mould of nature. Hence that end- 
lefs variety, which is difplayed throu^^ his 
works: and hence it is, that the difference 
arifes betweeii bis heads; and the dffefled ca- 
licatunts of tbofe mafters, who 'have fometimes 
amufed themfelves with patching together an 
gffemblage of features from tiieir own ideas. 

Such 
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ti Sfahiolet's) «4uch, iho a4niirably 
ed, appear plainly to have no arche-i 
in nati;^, Hooarth's> on the odier 

are • ^Ue^ops of natural curiofities. 
')xfQrd-ifeadxt the fb^datCs-armst and 
of ^ other pieces, arc cxprefly of 
imorous kind. They v? tnily cojpicj 
rnaturcd effuBom of niirth : more enter- 
; than Spaniolet's^ as they are pure 
; but lefs innocent, as they contain 
€ted ridicule. — But the fpeci,es of ex-. 
a, ii^ which this mailer perhaps ipoft 

is that happy art of catching th<rfe pe- 
ies of air, and gefture, which the ridi-r 

part of every profeflion contrafli; and 
, for that rcafon, b«:oine chara^xriftic 

whole. His counfellors^ hif under- 

his lawyers, his ufurers, are all cqi>^ 
IS at fight. In a word, almoil every 
ion may fee in his works, that particular 

of affection, \?hich they fliould moft 
3ur to avoid. 

execution of this nui^er is well {iute4 
fubjefts, and manner of treating them. 
;hes with great fpirit ; and never gives 
leceffary Aroke. For myfelf, I greatly 
aluc the works of his own needle, thu) 
thofc 
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thole high-finilhed prints, on which he em- 
ployed other engravers. For as the produ^im 
of an cSc& is not his talenf i and as this is the 
chief excellence of high-finiihing j hb own 
rough manner is certainly preferable j in which 
we have moft of the fi>rce, and Ipirit of his 
expre0ion. The manner m none of his worki 
|}Ieafes me fo well, as in a fmall print of a 
comer of a play-houfe. There is more ipirit 
in a work of this kind, ftruck oS at once, 
warm fiom die imagination, than in all the 
cold corrednefs of an elaborate engraving. If 
all his works had been executed in this ftyle, 
with a few improvements in the compofition, 
and the management of light, they would cer- 
tainly have been even a more valuable cdlec- 
tion of prints than they are. The Rake's Pre- 
grefii and fome of his other works, are both 
etched and engraved by himfelf : they are well 
done ; but it is plain he meant them as furni- 
ture. As works defigned for a critic's eye, 
they would have been better without the en- 
graving ; except a few touches in a very fevt 
places. The want of ciFcft too would have 
been lefs confpicuous, which in his higheft- 
finiihed prints is difagreeably ftrlking. 

CHAP. 
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' '■'' '-Ibemarksw- pai'iticukw Printf, 

HJ)yUfG thus examined th^ cl>^r!)<3ei> 
' of fevQr^ .maAers, I ihall now: tqsil/^ a 
^yf remarks; oo .foilie particular prints, -i^y yrAf 
of iUuilfating tl^e -obiervations that have heeif 
^a^. The firil prijit 1 ihall criti<;ize^ is ' , 



Tub RESo^tI^EC,T^p^^ or liAzAf.v^,jBY 

With regard to de(i£(i, this ptia(}>m gnfit 
mfiit. The point of time js very judipppfly 
vbofeB. It is a ppinl; between the St^cmfn 
n^ui^, Lasfaruf cora^ fortl>} and.:the;i^eo9d^ 
fjfd^fya, and let Mm ,gi. . The aflcnilhineQf 
of utij.-tiyp fiftsrs is now.Qver. The, predawn 
Qa^t.pa^t)n is gratitude^' M^ch is discovering 
jtftlf»praifc, . 99e«fths«teild»(ftsM.teIJiog 
J the 
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^ ftupi£ed man, ** That is your iifter." Htal- 
&lf, coUe^ing his £:attered ideas, ^tt£b his 
gratitude to ChriA. Jefus direds it to heaven. 
So iar the de^gn is gobd. Bitt wh&t are thofe 
idle figures on the light hand, and on the left ? 
Ibme of them feem no way concerned in the 
adion. Two of the fvincipal aft introduced 
as grave-diggers ; but even in that capaci^ 
they were unwanted; £»- the place, we are toId» 
tc<3i a cave, and a ftone hiy ufon it. When a 
^Kdnter is employed on a barren fubjeft, he 
muil make up his groups as he is able ; but 
there is no barrenneis here : the artift mig^t, 
with propriety, have introduced, in the room 
of the grave-diggers, ibme of the Pharilaical 
party maligning the a^on< 9ach, we are told, 
were oil the fpot ; and, as they are figures of* 
confequcnce in the ftoiy, they ought not to 
have been flioved back, as they are, among 
the appentkges of the jffiece. 

The campojkioh is alriidl &ultlefs. The 
principal group is finely cUfpofed. It opexts in 
a btavtifiil manner, and difcovers every part. 
It is equally beautiful, when confidered in 
combination with the figuriss on the left hand. 

The ligbt is but ill-di(bibuted, tho the fi- 
gures are difpofed to receive the moft beautiftil 

cficft 



Disiiized by Google 



( «?9 ) 

eSoQio£iU' TV «&ole'is one glax. It had 
been better, if all the figures oa thie elevated 
groimd, .on die right. Had beea in fkong iha- 
dow. The extended arm, the head and fboul-' 
der of the grave-digger, might have received 
catching lights. A little more light might 
have been throvm on the principal figure ; and 
a little lefs on the figure kneeling. The re- 
maining figures, on ilie left, fhould have been 
iept down. Thus the light would have cen- 
tered ftrongly on the capital group, and would 
have &ded gradually away. 

The fingle figures are in general good. 
The principal one indeed is not fo capital as 
might be wifhcd. The chaxajSter is not quite 
pleafing ; the right arm is awkwardly intro- 
duced, if not ill-drawn ; and the whole diia- 
greeably incumbered with drapery. — Lazarus 
is very fine : the drawing, the exprellion, and 
grace of the figure are all good. — The figure 
kneeling contrails with the group. — The grave- 
diggers are both admirable. It is a pl^, they 
ihould be incumbrances only. 

The drawing is in general good : yet there 

feems to be fomething amifs in the peroral 

muicles of the grave-digger on the right. The 

hands too of almoft all the figures are con- 

K ftrained 
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ftrained and awkward. Few of tfaem are in 
natural aftbn. 

The maimer, which is mere en^ving, 
without any etching, is ftrong, diftinA, and 
expreffive. 
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The death of Polycratesj by 
Salvator Rosa. 



The fiory is well told : every part is fully 
engaged in the fubjeift, and properly fubordi- 
nate to it. 

The difpojitkn is agreeable. The contri- 
vance of the groups, falling one Into another, is 
pleaiing : and yet the form would have been 
more beautiful, if a ladder with a figure upon 
it, a piece of loofe drapery, a ftandard, or fome 
other obje(5t, had been placed on the left fide 
of the crofs, to have filled up that formal va- 
CEUicy, in the Oiape of a right-angle, and to 
have miade the pyramid more complete. The 
groups themfelves are fimple and elegant. The 
three figures on horfe-back indeed are bad. A 
line of heads is always unpleafing. 

There is little idea of keeping. The whole 
is too much one furfece ; which might have 
been prevented by more ftffce on the fore- 
ground, and a fiighter iky. 

K 2 The 
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diftributed without any judg- 
;ht perhaps have been improved, 

the foldier refting on his fhield, 
[hadow; with a few catching 
hadow, pafling through the la- 
ve extended over great part of 

above it ; by which we ihould 
y of {hadow to balance the light 
group. The lower figures of 
■group might have received a 
rith a few flrong touches; the 
might have caught the light, 
I irom the ground. — ^There are 
in the flcy, which would be 
L 

to the figures taken feparately, 
ft unexceptionably good. Wc 

fee fo many good figures in any 
ch a number. The young fol- 
rer his ibicld ; the other figures 

J the foldier pointing, in the 
pifturei and the figure behind 
lis hands, are all in the higheft 

and graceful. The diftant fi- 

beautiful. The expreflion, in 

y of the fpeflators, is ftriking. 

e, and fome lefs afie£ted; but 

every 
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every one in a degree. All the figures* 

however, are not faultlcfs. Polycrates 
hangs ungracefully on his crois: his body is 
compofed of parallel lines, and right angles. 
His £ice 19 ibongly marked with agony : but 
his legs are difproportioned to his body.-— The 
three lower figures of the equeAmn-group 
have little beauty.— —One of the equeftrian 
figures alio, that neareil the cfo&, is formal 
and dltple^og : and as to a h(M:&, Salvator 
^ms to have, had very little idea of the pro- 
portioa and anatomy of that animal.— Indeed 
the wbeie of this comer of the print is bad j 
^id I know not whether the oompofition would 
not be improved by the removal of it. 

The fcenciy is beautiiiil. The n>ck broken, 
and covered with flirubs at the top ; and af- 
ter^^ds ipreading into one grand, and iimple 
ihade, is in it&lf a pleafing ohytSi ; and afibrds 
an excellent back-ground to the figures. 

The execution of this print is equal to that of 
any of Salvator's works. 
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The triumph of Silenusj by Peter 
Testa, 



P. Testa lbems> ih this elegant and maC- 
teily pnfennance, as &r as his: fublime ideas - 
can be comprehended, . to have intended a 
Jatire on the indulgence of ijiordinate defires. 

ThQ -Jejgn is perfcd:. Silenus reprefenting 
dninkennefs, is introduced in the middle of 
the piece, holding an ivy-crown, and fup- 
ported. by his train, in all the pomp of un- 
wieldy m^cfty. Be^re him dance a band of 
bacchanalian rioters ji ibme of them, as dcf- 
cribed by the points, 

inter pocula Ixd, 

Mollibus in pratis, urtffti Jaliere per utrei. 

Intemperance, Debauchery, and unnatural Lufts 
complete the immoral feftival. In the oi^kip 
rifes the temple of Priapus; and hard-by a 
mountain, dedicated to lewdnefs, nymphs and 
fatyrs.— In the heavens are reprefented the 

Moon 
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Mom and Sears pufliing back the Sun. This 
group is introdtK»d in various attitudes of fur- 
prize, and fear. The Moon is hiding her 
iace } and one of her companions* extinguijhing 
a torch — all implying, that fiich revels, as are 
here defcribed, dreaded the approach of day. 

The dijp^tion has lels merit ; yet is not 
unpleafing. The group, on the left, and the 
fiveral parts of it> are happily difpofed. The 
group of dancers, on the other £de, is crowd' 
ed, and ill-thaped. The difpofition might, 
perhaps, have had a better e^£t, if an elegant 
canopy had been held over Silenos;- which 
would have been no improper appendage ; and, 
by forming the apex of a pyramid over the 
principal figure, would have given more va- 
riety and beauty to the whole. 

The light t with regard to particular Jigures, 
as juft, and beautifid. But fuch a light, at 
beft, gives us only the idea of a pidture exa- 
mined by a candle. Every figure, as you h<Jd 
the candle to it, appears welt lighted i but 
inftead of an effe^ of light, you have only a 
fucceflion of J^ots. Indeed the light is not 
only ill, but abfurdly diftributed. The upper 
part is enlightened by one fun, and the lower 
part by another; the direftion of the light 
K 4 being 
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being different in each. — Should we todeavtxir 
to amend it, it might be better perhaps to 
leave out the Sunj and to repre&ot hin>« by 
his fymbols, as afproacbing only. The iky- 
figures would of courfe rec^ve catching lights, 
and might be 1^ nearly aa they we. The 
figure cnf Rain under the Mwn ihould be in 
Ihadow. The bear too, and the hon's head 
fliould be kept down. Thus there would be 
nothing glaring in the celeftial fig^es. Si- 
LENtrs, and his train, might be enljgbteped 
b/ a ftrong torch-light, Carried by the dancing 
figures. The light would then &11 nearly as 
it does, on the principal group. The other 
figures ibould be brought down to a. middle 
tint. This kind of light would naturally pro- 
duce a gloom in the background, which would 
have a good effeft. 

With regard to the figures taken feparately, 
they are conceived with fuch claffical puri^, 
and fimplict^ of taile j fo elegant in the draw- 
ing, ^nd fo gracefiil in every attitude i that if 
I were obliged to fix upon any print, as an 
example of all the beauties which lln^ figures 
are capable of receiving, I ihould almc^ be 
tempted to give the pre&roice to this. 

The 
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The moft ftriking inAuices of fine drawing 
are feen in the principal figure ; in the kgs ot 
the figure that fiipptMls him ; and in thofe <^ 
the figure dancing with the pipes ; in the man 
and woman behind the cmtaur ; in the figure 
in the clouda, with his right hand over his 
knee } and particularly in that bold fbre-ihort- 
ened figure on the ri^t of the Sun. 

Ihftanccs of expre^n we have in the un- 
wieldinefs of Silehus. He appears fo dead 
a weight, ib totally unekftic, that every part 
of him, whkh is not fupported, finks with its 
own gravity. The Icnfibility too with which 
his bloated body, like a quagmire, feels every 
touch, is ftrongly exprefied in his countenance. 
The figure, which fupports him, exprefiles 
ftrongly the labour of the a^ion. The danc-r 
ing figures are all well charafterized. The 
pulhing figures alfii in the iky are marked 
with great exprefiion ; and above all the threat- 
ening figure, reprefented in the aft of drawing 
a bow. 

With regard to gracet every figure, at leaft 
every capital one, is agreeable; if we except 
only that figure, which lies kicking its legs 
upon the ground. But we have the ftrongeft 
jnAances of grace in the figure dancing with 

the 
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the pipes j in the man and woman behind the 
centaur* (who, it is not improbable, might be 
deligned for Bacchus and Ariadne j) and 
in the boy lying on the ground. 

With Tcgud to execution^ we rarely iee an 
inftance of it in greater peife^on. Evety 
head, every mufcle, and eveiy extremity is 
touched with infinite fpirit. The very appen- 
dages are fine; and the Aone-pines, which 
adorn the background, are marked with fuch 
tafte and preci£on, as if landfcape had been 
this artift's only ibidy. 
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6w(ITh's portrait op THfi DUK£ OF 
. SCHOMBBRG; FROM KneLLER; 



Kneller, even when he laid himielf out 
to excel, was often but a tawdry painter. Hie 
equeftrian portrait of king William, at 
Hampton-court, is a very unmafterly perform- 
ance : the compofitioa is bad j the colouring 
gaudy J the whole is void of effeft, and there 
is fcarce a good figure in the piece.— The 
compofition before us is more pleating, tho 
the effeft is little better. An equeftrian figure, 
at beft, is an awkward fubjedt. The legs of 
a horfe ace great encumbrances in grouping, 
Vandyke, indeed, has managed king 
Charles the firft, on horfe-back, with 
great judgment ; and Rusens too, at Hamp- 
ton-court, has made a noble picture of the 
duke of Alva ; tho his horfe is Ul drawn. 
■■ ■ In the print before us the figure fits with 
grace and dignity i but the horfe is no Buce- 
phalus : his charafter is only that of a managed 

pad. 
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pad. The buihf growing by the duke's trun- 
cheon, is a trifling circumftance ; and helps K» 
break* into more parts* a compollticHi already 
too much broken. ^The execution is through- 
out excellent y and tho die parte sue nuhe^ too 
finall for mezzotinto^ yet Smith has g^ven 
them all their force. 
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P£THE«'S MEZZOTINTO OP ReMBRANDT's 
Jem^sh KABBI. 



The clurtider is that df a ftern, haughty 
man, big with the idea of his own importance. 
The roMi is probably fiftitious j but the c6a- 
raSfer was cei^inly taken from nature. There 
is great dignity in it; which in a work of 
Rembrakdt's is the more extraordinary.— 
The fiill-expreffion of it is ^ven us in the 
print. The unelaftic heavinefs of age, which 
is fo well dcfcribed in the original, is as well 
prefervcd in the copy. The three equidiftant 
lights on die head, on the ornament, and on 
the hands, are difagreeable : in the print they 
could not be removed ; but it might have been 
judicious to have iept down the two latter a 
litde more.-— ^With regard to the execution, 
every part is fcrapcd with the utmoft foftnefs, 
and delicacy. The mufcles are round and 
plump ; and the infertions of them, which in 
an old face are very apparent, are well ex- 
preiTed. 
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prefled. Such a varle^ of middle tints, and 
melting lights, were difficult to manage ; and 
yet they are managed with great tendernefs. 
The loofenefs of the beard is mafterly. The 
hands are eja*3fy thofe of a ht old man. Thtf 
Hem eyes are fiiU of life j and the nofe and 
moudi are admirably touched. The Reparation 
of the lips in fome parts, and the adhefion of 
them in others, are chara^riftic ftrc^s; and 
happily pre&rved. The &A6s and %htnef$ of 
the turban are very elegant. The robe, about 
the flioulder, is unintelligible, and ill nianaged ; 

but this was the painter's fault. In a word, 

when we examine this very beautiful mezzo- 
tinto, we mull acknowledge, that no engraving- 
otn etjual it in ibftnefs, and delicacy. 
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HONDIUS'S HUNTED WOLF. 



The compofition, in this little print, is good j 
and yet there is too much iimilitude, in the 
direction of the bodies of the fereral animals. 
The group' alfo is too much broken, and wants 
folidity. The horizon is taken too high ; un- 
lefs the dimeniions of the print had been higher. 
The fifing ground, above the wolf's head, had 
been oiFskip enough : and yet the rock, which 
riies higher, is fo beautifully touched ; that it 

would be a ptty to remove it. The /ig6t 

is diftributed without any judgment. It might 
have been improved, if all the interftices among 
the legs, and heads of the animals, had been 
iept down ; and the fliadow made very ftrong 
under the fewn, and the wounded dog. This 
would have given a bold relief to the figures j 
and might, without any other alteration, have 
produced a good eiFedt. — The drawing is not 
feultlefs. The legs and body of the wounded 
dog are inaccurate : nor does the attacking dog 

ftand 
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ftand firm upon his right leg. — With regard 
to expre^n, Hondius has exerted his full 
force. The expreflion, both of the wounded 
dog, and of the wolf, is admirable : but the 
expreflion of &e attaclung dog is a moft bold 
and mailerly copy from nature. His attitude 
Ihcws every nerve convuUed ; and his head is 
a maflerpiece of animal fury.— 'We fhould add, 
that the flaughtered animal is lb iU chara£ter- 
ized, that we icarce know what it is. — Tlu 
execution is 'equal to theexpreffion. Ft is neat, 
and highly finifliai ; but difcovers in eveiy 
touch the ipirit df a mafler. 
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The fifth plate op Do JardIn's 

ANJMALSl 



T^he dijign, tfco humble* is beautiful. Thd 
two dogs repofing at noon» after the labour o^ 
the morning, the implements of fowling, the 
fictitious hedges and the loop-holes through 
iti alt correfpond j and agreeably tell the little 

hiftory of the day* The comptifitibn alfo is 

good: tho it might have been bctter> if ano- 
ther dog, of fbmething equivalent, had beeil 
introduced in the vacancy at the left corner* 
This would have given the gtoup of dogs a 
better fbrmi The nets* atid ftiwling-pieccs 
are judicioufly added j and make an agreeable 
ihape with the dogS4 The hedge aUb adds 
another pyramidal formj which would have 
been more pleafirtg if the left ewner of the 
reeds had been a little higher.-;— The light is 
well diftributed j only there iS too much of it. 
The firthei' dog might have been taken domn 
L a little j 
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a little ; and the hinder parts of the nearer. 

^The drawing and expreffion arc pure 

nature; and the execution elegant and maf- 
tcrly. 
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WATERLo'a Tobias. 



The lindfcape I mean, is an upright near 
twelve ' inches, by ten. On the near ground 
ftands an oak, which forms a diagonal through 
the print. The fecond diAance is compofed 
of a riling ground, conneded with a rock, 
which is covered with fhrubs. The oak, and 
the fhrabs make a viiU, through which ap- 
pears an extenfive view, into the country. The 
figures, whiih confift of an angel, Tobias, and 
a dog,- are defcending a hill, which forms the 
fccond diftance. The print, with this defcrip- 
tion, cannot be miftftken. — The compojition is 
very plealing. The trees, on the foreground, 
Ipreading over the top of the print, and floping 
to a point ^ the bottom, give the beautiful 
form Qi an inverted pyramid ; which, in trees 
efpeciallyj has often a fine effedt. To this 
fwm the inclined plane, on which the figures 
ftand, and which is beautifully broken, is a 
good contrail. The rock approaches to « 
La pcr- 
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perpendicular, and the diftance to an horizort- 
tal line. All together make ftich a combina- 
tion of beautiful and contrafting lines, that iha 
whole is very pleafing. If I ihould find feult 
with any thing, it is the regularity of the 
rocks. There is no variety in parallels; and 
it had been very eaiy to have broken them.— 
The keeping is well fffcfeived. Th« . fccond 
and third diftances are both judicioufly ma- 
naged. The light is well difpofed. To pre- 
vent hcavinefs, it is introduced upon the tree, 
both at the top and at the bottom ; but it is 
properly kept down. A mais of ihade fucceeds 
over the fccohd diftance ; and the water. The 
light breaks, in a blaze, on the bottom of thj; 
rock, and maflea the wbole. The trees, fhrubs, 
and upper part of tiie rock are happily thrown 
into a middle tint. Perhaps the effcft fif the 
diftant country might have been better, if the 
light had been kept down i leaving only one 
eafy catching light upon the town, and the 
riiing ground on which it ftands. — The execu- 
tion is exceedingly beautiful. No artift had a 
happier manner of expreffing trees than Wa- 
TERLOj and the tree before us is one of his 
capital works. The ihape of it we have 
already criticized. The bole and ramification 

are 
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are as beautiful as the ihape. The foliage ia 
a mafterpiece. Such a union of ftrength, and 
lightnefs is rarely found. The extremities are 
touched with great tendernefs i the ftrong maf- 
fcs of light arc rcUcrcd with (hadows equally 
ftrong ; and yet eafe, and fo£tnefs are preierved. 
The foreground is highly enriched ; and in- 
deed the whole print, and every part of it, 
i^ ful] of art> and full of nature. 
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Th£ deluge at Cobterden* bv Roman 

!,£ HOOGHE. 



This is an hiftorical landfcape> a ftyle very 
different from that of the laft. Wateri-o 
had nothing in view, but to form an agreeable 
pifture. The figures, which he introduced, 
unconne(9:ed with his fubjedt, fervc only to 
embellifli it. But Le Hooghe was confined 
within narrower lines. He had a country to 
defcribe, and a Jiory to tell. The country is 
the environs of Coeverdai, a Dutch town, 
with a view of an immenfe bank, thrown up 
againft the fea. The ftory^ is the ruin of that 
bank; which was broken through in three 
places, by the violence of a ftorm. The fub- 
jeft \ras great and difficult j and yet the artift 
has acquitted himfelf in a mailerly manner^ 
The town of Coeverden fills the diftant view. 
The country is fpread with a deluge } the 
Iky with a tempeft ; and the breaches in the 
bank appear in all their horror. — The compofi- 

tion. 
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fy'on, iii die diftant and nudtSc parts, is as 
pleaiing as fuch an e^cnfivo fubjei5t ^an be. 
An elevated horizon, which is always difpkaf- 
ing, was ncceflary here to give a didintft view 
of the whole. — The /igit too is thrown over 
the diftant parts in good maffes. — The exfrtf- 
Jion of the figures, of the horfes efpecially, b 
very ftrong : thofe, which the driver is turn- 
ing, to avoid the horrid chafm before him, 
are imprefled with the wildeft charaiSer of 
terror: and, indeed, the whole Icene of dif- 
trefs, and the horrible confUiion in every part 
of it, are admirably defcribed. — The execution 
is good, tho not equal to that of many -of Le 
Hooghe's works. It may be added, that the 
fhape of the print is bad. A little more length 
would have enlarged the idea; and the town 
would have ilood better, not quite in the 
middle.— —But what is moil faulty, is the 
difproportion, and littlcnefs of the foreground 
on the right. The ipirit, which the artift had 
maintained through the whole defcription, 
feems here to flag. Whereas bere he fliould 
have clofed the whole with fome noble con- 
fufion ; which would have fct off the diftant 
parts, and ftruck the fpe£tator with the 
ftrongeft images of horror. Inftead of this, 
L 4 we 
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we are prdented with a few pigs, and calves 
floundering in the water. The thought feems 
borrowed from Ovid. In the midft of a 
world in ruins, Nat lupus inter ovet. 
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Hogarth's rake's progress. 



The firft print of this capital work is an 
^cellcnt reprefentatioa of a young heir, taking 
pofliiffion of a mifer's effeSs. The paflion of 
avarice, which hoards every thing, without 
fiiftin<^on, what is and what is not valuable, 
is atHmirably defcribcd. — The compq^ttoTtt tho 
not excellent, is not unpleaiing. The prin- 
cipal group, confiiting of the young gentleman, 
the taylor, the appraifer, the papers,, and cheft, 
is well ihaped: but thp eye is hurt by the 
di^gfCfable rcgi^larity of three heads nearly 

in % line, and at equal diilances. The 

ligbf is not ill difpoled. It ialls on the 
principal figures: but the cffe<a might have 
be^n improved. If the extreme parts of the 
ntafs (the white apron on one iide, and the 
memoramjjjm-boofc on the other) had been 
in ihade, the repofe had been lefs injured. 
The detained . parts of a group ihould rarely 
^y^ a ilrong body of light. — ^ye have no 
ftriking 
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Ariking inflances of expreffion in this print. 
The princ^)al figure is unmeaning. The only 
one, which difpkys the true vis comka of 
HoGARTHf is the appraifer fingering the 
gold. We enter at once into his character. 
— The young woman might have fumifhed 
the artift with an opportunity of prelenting 
a graceful figure; wluch would have been 
more pleafing. The figure he has introduced, 
k by no means an objeift of allurement.——^ 
The perffeBhe ie accurate j but afibdcd. So 
many windows, and open doors, may ihcw 
the author's learning; but they break the 
background, and injure the limpUcity Kii it. 



The iccond print introduces our hero into 
all the diflipation of modifh life. We became 
firft acquainted with him, when a boy of 
eighteen. He is now of age; has entirely 
Arown off the clownifli fchool-bc^ j and af- 
fumes the man of &ihion. Inftead (^ t^e 
country taylor, who took mcafure of him for 
his Other's mourning, he is now attended by 
French-barbers, French-taylors, poets, milli- 
ners, jockies, bullies, and the • whole retbue 
bf a fine , gentleman.-— The mprejjknt m diia 

print. 
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print, is wonderfully great. The dauntlds 
front of the bully j the keen eye, and elafticity 
of the iencing-maAer ; and the fimpering im- 
portance o£ the dancing-mafter are admirably 
exprefied. The laft is perhaps rather a little 
outr^* The archited: is a ftrong copy frcan 
nature.— —The compojititm fcems to be en- 
tirely fubfcrvient to the expreffion. It appears, 
as if HooAXTH had iketched, in his memo-* 
randum-book, all the chara£tcrs which he has 
here introduced; but was at a lofs how v:> 
group them: and chofe rather to introduce 
them in detached figures, as he had Sketched 
them, than to lofe any part of the exprefiion 
by combining them. — The light is ill diftri- 
buted. It is fpread indiTcriminately over the 
print; and deftroys the ivboU.—^t have no 
inftance of grace ia any of the figures. The 
principal figure is very deficient. There is no 
contrail in the limbs j which is always attended 
with a degree of ungracefulncls.— The execution 
is good. It is elaborate, but free.^— The fatin 
on operas, tho it may be well direded, is. 
forced and unnitfural.. • 
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The third plate carries us flill deeper into 
die luftory. We meet our hero engaged in 
one of his evening flmuTcments. This print, 
on the whole^ is no veiy extraordinary effort 
of genius. — The defign is goodj and may be 
. t very exaft defcription of the humours of a 
brothel.— The compofitian too is not amifi. 
But we have few of thofe malterly ftrokea 
which diftinguiih the works of Hogarth. 
The whole is plain hiftory. The lady fetting 
the world on iirc, is the beft thought: and 
there is fome humour in fiirnifliing the room 
with a fet tif Cxfarsj and not placing them 
in ordcr.-^— The light is ill managed. By 
a few alterations, which are obvious, pacticu-t 
larly by throwing the lady dreflipg, into the 
ifaade, the difpoiition of it might have been 
tolerable. But fHll we fliould have had an 
sbfurdity to anfwer, whence comes it i Here 
is light in abundance; but no vifible. Iburce. 
•—Exprel^h we have -very little through 
the whole print. That of the principal figuro 
is the beft. The ladies have all the air of 
their fvofejfion; but no ^riety of charader. 
Hogarth's women are, in general, very 
ioferior 
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iflferior to his men. For which reafon I pre- 
fer the faie's progrefs to the harlot's. The 
female £ice indeed has feldom llrength c^ 
feature enough to admit the ftrong markingis 
of expreffion* 



Very difagreeahle accidents often befel gen- 
tlemen of pleafure. An event of this kind is 
recwded in the fourth print; which is now 
before us. Our hero going, in fiiU drefi, to 
pay his compliments at court, on St. David's 
day, was accoiled in the rude manner which 

is here reprcfcnted. The compofiticm is good. 

The form of the group, made up of the figures 
in action, the chair, and the. lamp-lighter, is 
pleafing. Only, here we have an opportunity 
of remarking, that a group is difgufting when 
the extremities of it are heavy. A group in 
fome refpei^ fhould referable a tree. The 
heavier part of the foliage (the cup, as the 
Jandfcape-painter calls it) is always near the 
middle : the outiide branches, which arc re- 
lieved by the fky, are light and airy. An 
inattention to this rule has given a heavineis 
to the group before us. The two bailifiV, 
the woman, and the chairman, are all huddled 
together 
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logetherm Aat part of the group which diouM 
have been the lighteft ; while the middle part, 
where the hand holda the door, wants ftrcngdi 
and confiftence. It may be added too» that 
the four heads* in the form c^ a diamond, 
make an unpleafing Oiape. All regular figures 

ihould ftudioufly be avoided. The iigbt had 

been well diftributed, if the bailiff holding the 
arreft, and the chairman,- had been a little 
lifter, and the woman darker. The glare 
of .the white apron is dilagreeablc.— — We 
have, in this print, fome beautiful inAances 
6f expreffion. The furprize and terror of the 
poor gentleman is apparent in every limb, as 
£ir as is confiftent with the fear of difcom- 
■pofing his drefs. The iniblence of power in 
one of the bailiifs, and the unfeeling heart, 
nrhich can jeft with mifery, in dje other, are 
iftrongly marked. The- felf-importancc too, 
of the honeft Cambrian is not ill portrayed; 
who is chiefly introduced to fcttte the chro- 
nology of the ftory.— In pmnt of gracty we 
have nothing .ftriking. Hogarth might 
have introduced a degree of it in the female 
figure; at kail he might have contrived to 
vary the heavy and unpleafing form of her 
idrapety.— The .perJpe£iive-\% good, »id~ makes 
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* The perfpeBive is well underftood; but 

the church is too fmall i and the wooden poft* 
which feems to have no uie, divides the pi£hii« 
diiagreeably.— — -The creed loil, the command-^ 
ments brokcni and the poor's-box obftnu^ed 
by a cobweb, are all excellent ftrokes of hu* 
mouTt 



The fortune, virhich our adventuifer lids jud: 
received, enables him to make one pu(h more 
at the gaming table. He is exhibited, in the 
fixth print, venting cUrfes on his folly for hav- 
ing loft his laft flake. This is on the whole* 

perhaps, die beft print of the fet. The hor*. 
rid fccne it defcribes, was ft^vei* more inimi- 
tably drawn. The compofition is ilrtful, and 
natural. If the fhape of the whole be not 
quite ple^litig, the figures are fo well grouped, 
and with fo much eafe and variety, that you 
cannot take 6tfence.---In point of light, it is 
more culpable. There is not ihade chough 
among the figufes to balance the gUne. If the 
neck-cloth, aiid weepers of the gentkiman in 
mourning had b«n removed^ and his hands 
thrown into (hade, even that alone would have 
improved the ciFeft.—— The expreffien, in 
almoft 
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almoft every iigure« is admirable; and the 
whole is a ftrong reprelentation of the human 
mind in a ftorm. Three ftages of that fpecies 
of madnefs, which attends gaming, are here 
delcribed. On the Hrft ihock, all is inward 
difinay. The ruined gamefter is reprefented 
leaning againft a wall, with his arms acrofe, 
loft in an agony of horror. Perhaps never 
paiHon was defcribed with fo much force. Tn 
a fhort time this horrible gloom burfts into a 
ftorm of fury : he tears in pieces what comes 
next him j and kneeling down, invokes curfos 
upon himfelf. He next attacks others j every 
one in his turn whoni he imagines to have 
been inftrumental in his ruin. — The eager joy 
of the winning gamefters, the attention of the 
ufurer, the vehemence of the watchman, and 
the profound reveiy of the highwayman, are 
all admirably marked. There is great coolneis 
too exprelTed in the little we fee of. the int 
gentleman at the end of the table. The figure' 
oppofing the mad-man is bad : it has a drunken 
appearance; and drunkennefs is not the vice 

of a gaming table. The principal figure is 

til drawn. The perfpeSiive is formal; and 
the execution but indifferent : in heightening 
his expreffion Hogarth has loft his fpirit. 

M The 
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The fcventh plate, which gives us the view 
of a jaU, has .very Uttle in it. Many of the 
circumftances. which may well be fuppoied to 
increafe the mi&ry of a confined debtor, are 
well contrived ; but the fruitful genius of Ho- 
GARTH. I fliould think, might have treated 
the fiibjed in a more cqiious manner. The 
epiibde of the fainting woman might have 
given way to many circumftances more proper 
to the occafion. This is the &me woman, 
whom the rake difcards in the firft print; by 
whom he is refcued in the fourth; who is 
prefent at his marriage ; who follows him into 
Jail ; and, lafUy, to Bedlam. The thought is 
rather unnatural, and the moral certainly cul- 
pable. — ^The compqfition is bad. The group of 
the woman Anting, is a round heavy mafs : 
and the other group is ill fhaped. The light 
could not be worfe managed; and, as the 
groups are contrived, could hardly be im- 
proved. — In the principal figure there is great 
exprefftofi', and liic fainting fcene is vrell de- 
scribed.— —A fcheme to pay off the national 
debt, by a man who cannot pay his own ; and 
the attempt of a filly rake, to retrieve his af- 

&irt 
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fairs by 1 work of genius, are admirable ftrokes 
of butiiour. 



The eighth pktc brings the fortunes of our 
hero to a conc]ufi(»i. It is a very expreiBve 
reprefentation of the moft horrid icene which 
human nature can exhibit.— —The compojition 
is not bad. The group, in which the lunatic 
is chained, is well managed; And if it had 
been carried a little fiirther towards the middle 
of the pidlure, and the two women (who ieem 
very oddly introduced) had been removed, 
both the compofition, and the diilribution of 

light had been good. The drawing of the 

principal figure is a more accurate piece of 
anatomy than we commonly find in the works 
of diis mafter. The exprejion of the figure is 
rather unmeaning j and very inferior to the 
ftrong characters of all the other lunatics. The 
fertile genius of the artiA has introduced as 
many of the caufes of madnefs, as he could 
well have coUeCted ; but there is fbme tauto- 
logy. There are two religionifts, and two 
aAronomers. Yet there is variety in each; 
and flrong exprejion in all the charafters. The 
felf-&tis&i^on, and conviction, of him who 
Ms has 
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has difcovered the longitude; die mock ma- 
jefty of the monarch ; the moody melanchcty 
of the lover} and the fuperftitious horror of 
the popifh devotee, are all admirable. — The 
perJ^eSUve is limple and proper. 

I £hould add, that thefe remarks ^e made 
upon the firil edition of this work. When 
the plates were much worn, they were altered 
in many parts. They have gained by the al- 
terations, in point of defi^ j. but have loft in 
point of expre^en. 
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CHAP. Y. 

Cautions in cohecxing Prints. 



THE colleiaor of prints may be firft cau- 
tioned againft indulging a defire of be-, 
coming poffeffed of aU the works of any maftcr: 
There are no mailers whofe works in the gro/s 
defcrve notice. No man is equal to hlmfelf 
in all his compofitions. I have known a col- 
ledlor of Rembrandt ready to give any price 
for two or three prints which he wanted to 
complete his colledion; tho it had been to 
Rembrandt's credit, if thofe prints had 
been fupprei^. There is no doubt, but if 
one third of the works of this mafter fliould be 
tried by the rules of juft criticifin, they would 
a^)ear of Uttlc value. The great prince Eugene^ 
ft is faid, vrzs a colledtor of this kind; and 
piqued himfelf upon having in his poOeilion, 
M3 ali 
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all the works of all the makers. His colle^ion 
waa bulky, and coft fourfcore thousand pounds j 
but when lifted, could not> at that time of, 
day, be worth fo many hundreds. 



The coUe^or of prints may fecondly be caur- 
tioned againft a fuperftitious veneration for 
names. A true judge leaves the vtajier out 
of the queftion, and examines only the work. 
But, with a little genius, nothing fways like 
a nanje. It carries a wonderful force i covert 
glaring £^alt^, and creates imaginary beauties. 
That fpecies c^criticifin is certainty juft, which 
examinee the different manners of different 
mailers, with a view to diicover in how many 
\ra.ys a good eifeft inay be produced, an4 
which produces the beft. But to be curious 
in finding out a mafter, in order there to reA 
the judgment, is a kind of criticifm very paltry, 
and illiberal. It is judging of the work by thp 
mailer, inftead of judging of the mailer by th« 
work. Hence it is, that fuch vile prints a^ 
the Woman in the cauldron^ and Mount Pamajfus^ 
obtain credit among connoifieur;. If you ^e, 
wherein their beauty confills \ you are inform- 
ed, they are engraved by M^rk Antonio: 

and 



.y Google 



( ■«; ) 

and if that do not iatisfy you> you are fur^er 
aflured, they are after Raphael. This ab- 
furd tafle rai&d an boneft indignation in that 
ingenious artift Picart: who having ihewn 
the worId> by his excellent imitations, how 
ridiculous it is to pay a blind veneration to 
names i tells us, that he had compared ibme 
ci the engravkigs of the ancient tnafters with 
the original piAures ; and found them very bad 
copies. He fpeaks of the ftifittefs, which in 
gmeral runs through them— —of the hair of 
children, which re&n^les pot-hooks— and <:^ 
the ignorance of dioie engravers in anatomy, 
drawing, and the diftribution of light. 



Nearly allied to this folly, is that of making 
the public taAe our ftandard. It is a moft un- 
certain criterion. Fafhion prevails in every 
l^ing. While it is ccmiined to drcfs, or the 
idle ceremonies of a vifit. the ai^ir is trivial : 
but when &fluon becomes a dv^tor in arts, 
the matter is more ferious. Yet fo it is j we 
feldom permit ourfelves to judge of beauty by 
the rules of art: but follow the catch-word of 
iaHiion } and applaud, and cenfure from the 
voice of others. Hence it happens, that Ibme- 
M 4 times 
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tinles the works of one tnafter, aiid fometimes 
of another, . have the prevailing run. Rem- 
brandt has long been the iafhionable mafter. 
Littler diftiji£lioa is made : if the prints are 
Rehbjiandt's, they muft bt good. In two 
9r three years au^r^, perhaps, die date of 
RembRanpt will be Over: you may buy hia 
works at eafy rates 3 aOd the |mt>Uc will have 
acq\iir«l fome other favourite. . For the truth 
of thefe obfervations, I. might appeal to the 
dealers. in old prints; all of whom know the 
Unccrtaio value of the commodity they vend. 
tfence it is, that fuch. noble produ&bns, as 
the works of P. Testa, are in fugh little 
efteem, that the whole colleftion of this mafter, 
tho it confifts of near twenty capital prints, 
befide plany ftnall one$, may be bought for 
lefs than is fometimes given for a fingle print 
of Rembrandt. The (rue conhojflcur leaves 
the voice of fiiihion entirely out of the queftion : 
he has a better ftandard of beauty — the merit 
of each ipafter, which he will find frequently 
at vafianpe withcommOft opinion. 



A fourth caution, which may be of ufe in 
coUedbing prints, \s, not to rate. their value by 

their 
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iku^ Jcarcerwfi, Scarcenefs will make a vabta- 
bk print mare valuable : but to make Icarce. 
ne& the ftandard of a print's value, is to miilake 
zsi accident for merit. This folly is founded in 
vanity ; and arifes from a defire of pofleifing 
what nobody elfc can poflels. The want of 
retU merit is made up fyjr ima^nary j and the 
objed is intended to be kept, nor koked at. 
Yet, abiurd as this £ille tafte is, nothing it 
more common j and a trifling genius may be 
found, who wUl give ten guineas for Hollar's 
fhells, which, vahied according to their merit 
(and much merit they certainly have) arc not 
worth more than twice as many IhilUngs.— 
Inftances in abundance might be colle£fced of 
the prevalence of this folly. Lb Clerc, in 
his print of Alexander's trmmpbt had given a 
profile of that prince. The print was 0iewn 
to the duke of Orleans j who was pleafed with 
it on the whole, but juftly enough objetfted to 
the iide-face. The obfcquious artift erafed it, 
and engraved a foil one. A fow imprelBons 
had been taken from the plate in its firft fiate i 
which fell among the curious for ten times the 
price c£ the impreflions taken after the fece 

yi2& altered. Callot, once j^eafed with 

9. little plate of his own etching, niade a hols 

m 
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in it; through which he drew a ribbon, and 
wore it at his button. The impreflioas after 
the hole was made, are reiy icarce, and amaz- 
ingly valuable. — In a print of the hofy Minify, 
fitun Vandyke, St. John ws leprefenCed 
laying hi» hand upon the rirgii|'s ihoidder. 
Before the print was publiflicd, the artift 
ibewed it iunong his critical friends, fbme of 
whom thought the aflion of St. Jcfan too £i- 
miliar; The painter was cooTinced, and le- 
moved the hand. But he was mtftaken, when 
he tfaoi^ht be added value, to his }»int by the 
alteration. The few im^ireffioas, which got 
ftWoad,. with the band t^Kn the flioaUer, 
would buy 1^ all the rcA, three times over, 
ia any auftion in London^— Mao^ of Rem- 
sraivdt's prints receive infinite valne irom 
Httle accidental alterations of this kind. Afew 
impreffiona were taken &om one plate, be&ix 
X dog was introdnced ; from ancdier, be£ne a 
whitCr-horfe tail was turned into . a Uack one ; 
from a ^rd, before a fign-pofl was in&rted 
at an ak-houfe door i and all tlic Aranx prints 
from thefe plates,, tha altered for the better, 
are the prints of value : the reiCl aie ammon 
and cheap. — I £baU conclude theie infkances 
with a ftory of a late celebrated coUedjor of 
pidlurcs. 
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{M^res. He was fhewing his collo^n with 
great iatisfeftion ; and after expatiating on many 
noble works by Guido> Marratti, and 
other mailers, he turned fuddenly to the gen- 
tleman,, whom he attended, and, " Now, Sir, 
faid he* m ibew you a real curiofity : there is 
ft WovERMAN without a borfc in it."— The 
circumftance, it is true, was uncommon ; but 
was unluckily that very circumftance, which 
made the pi&ure. of little value. 



Let the colIe<^r of prints be cautioned, 
fifthly, to beware of buying copies for originals. 
Moft of the works of the c^tal mafters have 
been copied j and many of them fo well, that 
if a perfon be not vcrfed in prints, he may eafi- 
Jy be deceived. Were the copies really as 
good as the originals, the name would lignify 
nothing : but, like tranflations, they neceiTarily 
^ Ihort (^ the fpirit of the original ; and con- 
tract a ftiMiefs fi'om the fear of crriag. When 
feen apart, they look well; but when com- 
pared with the originals, the difference eafily 
appears. Thus Cai.lot's beggars have been 
fo well copied, that the difference between the 
originals, and the copies would not immediately 

ftrike 
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ftrike you ; but . when you compare tJiem, it 
is obvious. There is a plain want of feeedpm j 
the charaiaers are lefs ftrongly marked; and 
the extremities are leis accurately touched. 

It is a difficult matter to give rales to 

aHift in diftinguiflung the copy from the ori- 
ginal. In rhoft cafes the engraver's namoy or 
his mark (whidi ihould be well known) will 
be a fufficient direiftion. Thefe the copylft is 
feldom hardy enough to forge. But in anony- 
mous prints it is matter of more difficulty. All 
that can be done, is to attend carefully to the 
fradom of the manner^ in the extremities efjw- 
cially, in which the copyift is more liable to 
&il. When you are pretty well acquainted 
with the manner of a mafta-> you cannot well 
be deceived. When you arc not, your beft 
way is to be direfted by thofe who are. 



The laft caution I fliall give to the colleftor 
of prints, is, to take care he purchafe not bad 
impreffions. — There are three things which 
make an impieffion bad. — The firft is, it's 
being ill taken off'. Some prints feem to have 
receiyal the force of the roller at intervals. 
The impreflioa is double; and gives that 

glim- 
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glimmering appearance^ which illudes the eye. 
—A fecond thing, which makes an impreffion 
bad, is a worn plate. There is great di&rence 
between the iirft and the laft impreflion of the 
lame plate. The effeB is wholly loft in a fiurit 
imprefGon; and you have nothing left but a 
vapid delign without fpirit, and without force. 
In mezzotinto efpecially a ftrong impreHion 
is delirable. For the Ipirit of a mezzotinto 
quickly evaporates ; without which it is the 
moil infipid of all prints. In engraving and 
etching there will be always here and there a 
dark touch, which Icmg preferves an appear- 
ance of fpirit : but mezzotinto is a flat i\iThce ; 
and when it begins to wear, it wears all over. 
Very many of the works of all the great maf- 
ters, which are commonly hawked about at 
audions, or fold in fliops, are in this wretched 
ftatc. It is difficult to meet with a good im- 
preffion. The Salvators, Rembrandts, 
and Waterlos, which we meet with now, 
except here and there, in feme choice collec- 
tion, are feldom better than mere reveries. 
You fee the form of the print ; but the «iegant, 
and maftcrly touches are gone ; backgrounds 
and foregrounds are jumbled together by the 
confulion of all diftance ; and you have rather 

the 
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the fliadow^f a print left, than die print aSsit. 
— The kft thing which makes a IkuI imprcT- 
£on, is retouching a noorn plate. Sometimes 
this is performed bjr the mailer himfelf j and 
then the Ipirit of the impreffion ma/ be iUll 
preferved. But moft commonly the retouch- 
ing part is done by fome bungler, into whofe 
hands the plate has £dlen ; and then it is very 
bad. In a wtn^ plate, at leaft what you have 
is good : you have the remains of fomething 
excellent ; and if you are verfed in the works 
of the mailer, your imagination may be agreea- 
bly exercifed in making out what is loft. But 
when the plate has gone through the hands 
of a bungler, who has worked it over with his 
harfti fcratches, the idea of the maiUr is loft } 
and you have nothing left, but ftrong, un- 
meaning lines (HI a £unt ground; which is a 
moft difagreeable contraft. Such prints, and 
many fuch there are, though offered us under 
the name of Rembrandt, or Waterlo, 
are of little value. Thofe mafters would not 

have owned fuch works. -Yet, as we are 

often obliged to take up with fuch impreflions, 
as we can get J it is better to chafe a fcunt im- 
preiQon> than a retouched one. 

THE END. 
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